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Ilenbto ocBoeHUsT MUCHUIUIMHBI «YTeHue W pedepupoBaHUE AHTIOS3BIYHBIX U
HEMEIIKOS3bIUHBIX MYOJIHITUCTUUECKUX TEKCTOB» SBJISIETCS (OPMUPOBAHUE CHUCTEMBbI
3HAaHUW, YMEHMI M HaBBIKOB B 00JaCTH HMHOCTPAHHOTO SI3bIka KaK HWHCTPYMEHTa
npodeCCUOHAIbHOW KOMMYHUKAIIUU, HAy4YHO-HUCCIIEI0OBATEILCKON, I03HABATEIILHON
NEATeTbHOCTH U MEXJIMYHOCTHOTO OOIIEHUS B IIMPOKOM CHEKTPE COIMOKYJIBTYPHBIX U
COITMAILHO-TIOIUTUYECKUX CHUTyalui, (GOpMUpPOBaHHWE YCTOMYMBOIO TO3HABATEIHHOIO
UHTEpEca K pa3HoOOpa3HONl mpodeccHOHaNbHOM  JEeATENbHOCTH, CBSI3aHHOM €
WCIIOJIb30BaHUEM 3HAHMM W YMEHHMM B OOJIaCTU aHTJIMMCKOTO SI3bIKA B YUPEKICHUSIX
oOpazoBaHus, KyabTypbl, ympasienus, B CMHW, B o0gactu MeXKyJIbTYpHOUH
KOMMYHHKAIINH, B PA3TUYHBIX 00JIACTIX YIKOHOMUYECKON JIESITEIILHOCTH.

N3yuenne gucuumiuasl «UteHne u  pedepupoBaHHEe  AHTJIOS3BIYHBIX U
HEMEIIKOS3BIUHBIX MYOJIUIIUCTUUECKUX TEKCTOBY» HaIpaBIeHO Ha (OPMUPOBAHHUE Y
oOyyaromuxcsa npodeccruonanbHoi komneteHuu [1K-4 — cnmocoGHOCTH MCIONIB30BaTh
BO3MOXKHOCTH 00pa30BaTEIbHON CpeIbl AJIsl JOCTHXKEHUS IMYHOCTHBIX, METAIPEIMETHBIX
U TPEAMETHBIX pe3yJbTaTOB oOydeHHUss ¢  OOeCleueHHs KadecTBa  y4eOHO-
BOCIIUTATEJILHOTO TIpollecca CPEeACTBAMM TMPENOJaBacMbIX YUYeOHBIX MpeaMeToB. B
COOTBETCTBUE C ITUM CTABATCS CICAYIONIUE 3a/1a4l TUCIUATUINHBI:

— ¢dopMHUpOBaHUE CUCTEMY YMEHUM M HABBIKOB, CBSI3aHHBIX C M3BJICUCHHEM U3 TEKCTa
nHpopManuu, €€ TOUYHOCTH U TIYOUHBI TOHUMAHUS U3 MyOIUIIMCTUYECKUX MTPOU3BEICHUN
AHIJIO- ¥ HEMEIKOS3bIYHBIX aBTOPOB;

— oOyuyeHue HaBbIKaM MTOHUMAaHMS W aHaJIU3a AyTEHTUYHBIX aHTJI0- U HEMEIKOS3bIYHBIX
MyOIUIIUCTUYECKUX TTPOU3BENCHUHN, 00CYKACHUIO UX HA IMHIBOCTWJIUCTUYECKOM YPOBHE;

— oOyuyeHue BIAJEHUIO PA3IMUYHBIMH CTPATETHUSIMH UYTEHUS: KYpPCOPHBIM (IIPOCMOTPO-
BBIM), C U3BJICUEHUEM YaCTHUHOU MH(POPMAIIUH, C U3BJICUCHUEM TTOJIHON MH(OpMaIny;

— oOy4yeHHe TUCKYCCUU IO TTOBOJY 3aTparuBaeMbIX aBTOpaMu MpoosieM;

— o0Oy4YeHHEe YMEHHIO COCTABIISITh PEIIEH3UU U aHHOTAIUU K MIPOYUTAHHOMY MaTepHuaity

— CTUMYJIMPOBAHHE CAMOCTOSITENIBHON JEATEIBHOCTH 110 OCBOEHMIO COJEpIKAHUS
JTUCHUIUIMHBI U HOPMUPOBAHUIO HEOOXOAUMOMN KOMIIETEHITNH;

— CcrocoOCTBOBAaTh OBJAJCHUIO TEXHUKON pabOThl ¢ OCHOBHBIMU THUIIAMH CIIPABOYHOM
aUTEpaTyphl (SHIMKIONEANYECKHE CIPABOYHUKH U Y4eOHO-CIPABOYHBIE W3JIaHMS),
MH(pOpPMaIIMOHHO-CIIPABOYHOM JuTepaTypoit (Bkiatodas ¢aiinsl HTepHeTa U 3JIeKTPOHHO-
CIPABOYHYIO JIUTEPATYPY).

KOMIIETEHIIMHU OBYYAIOHIETI'OCA, ®OPMHUPYEMBIE
B PE3YJIBTATE OCBOEHUSA JNCIUIIJIMHBI

N3yuenne panHON y4eOHOM JUCHUIUIMHBI HAmNpaBieHO Ha (QopMHUpOBaHUE Y
oOyyaromuxcsa npodeccruonanbHoi komneteHuu [1K-4 — cnmocoGHOCTH MCIONIB30BaTh
BO3MOXKHOCTH 00pa30BaTEIbHON CpeIbl AJIsl JOCTHXKEHUS IMYHOCTHBIX, METAIPEIMETHBIX
W TPEAMETHBIX pe3yJbTaTOB oOOydeHHUss H OOeCleueHHs KadecTBa  y4eOHO-
BOCIIUTATEJILHOTO TIpoliecca CPeACTBAMHU MPETOIaBaeMbIX YUE€OHBIX MPEIMETOB.



yOJTUIUCTUKH.

Nun B pe3yabTaTe ndyyeHust y4eOHOH TUCHMILTHHBI
no | EKC Conep:xkanue 00y4aimecs 10JKHbI
. | KOM | KOMmeTeHuH
n | T H (um eg 3HATH yMeTh BJIA/1ETh
HIH YacTH)
U
1. | [IK-4 | cnocoOHOCTh |- 3HaHHE CBOOOJTHO HaBBbIKAMU
HCIIOJIb30BaTh | KOMMEHTHPOBAHU | BBIPAXKaTh CBOU MMOHUMAHHS U
BO3MOXKHOCTH | 51 U JJUCKYCCHUH TIO | MBICJIH, BOCITPOU3BEACHUS
oOpasoBaTeib | MPOYUTAHHBIM aJIeKBaTHO MyOJIUITUCTHIECKO
HOU cpebl TEKCTaM, WCTOJIb3YS ro TEKCTa Ha
151 KYJIbTYpHO- pa3HOOOpa3HbIle | U3yYaeMOM SI3BIKE;
JOCTH)KCHUSI | HCTOPUUYECKUX SI3LIKOBBIE HaBBIKAMU U
JUYHOCTHBIX, | peaJIUii, HCTOPUU | CPEACTBA C LEIbIO0 | YMEHUSIMU BCEX
MeTanpeaIMeT | CTpaH BBIJICIICHUS BUJIOB peUYEBOM
HBIX U M3y4aeMoro peJeBaHTHOM NEeATENbHOCTH, B
MpEeAMETHBIX | sI3bIKa, HauOoJsiee | MHGOpPMAaIIUH; YaCTHOCTH,
pEe3yIbTAaTOB | 3HAUUMBIX MIPOBOJINTH MOATOTOBJIEHHOM,
oOy4eHus u HMCTOYHUKOB aHau3 a TaKxe
obecnieuenuss | CMU stux ctpan; | pakTHuecKOro HETOTOTOBJICHHO
KadecTBa OCHOBHBIX SI3LIKOBOT'O 1 MOHOJIOTHYECKOM
y4eOHO- (hoHeTHUYECKUX, Marepuaa, peyu u mMchMa B
BOCITUTATEINIbH | JIGKCUUECKHX, 000011aTh npejaenax
Oro Tmpoliecca | rpaMMaTHYECKHUX, | SI3bIKOBBIC (DAKTHI | H3yUYEHHOTO
CpeACTBaMH | CIOBOOOpa3oBaTe | U JieJIaTh BHIBOJBI | SI3LIKOBOTO
MpenojaBaeM | JIbHBIX SIBICHUM U | U3 HAOJMIOICHUI; | MaTepuaa.
bIX YYEOHBIX | 3aKOHOMEPHOCTE | ONpeaesiTh
peaMETOB i KaHPOBO-
(YHKIIMOHUPOBAH | CTUIIUCTUUYECKYIO
Us U3y4aeMoro MPUHAJICKHOCTh
SI3bIKa B JKaHPE TEKCTA.

SOME POINTS OF A PHILOLOGICAL ANALYSIS OF AN ARTICLE

1.What connection has the headline with the topic of the article?

2.0ne of the peculiarities of a publicistic text is the economy of language means,
the use of laconic expressions and at the same time their informational intensity. Give an
example of a sentence with such characteristics. What information does it contain?

3. The next characteristic feature is the use of words and phrases from social-
political, cultural or technical spheres. There can be names of cultural streams, lexics
concerning world social, cultural and political phenomena etc. Find examples and define
their meaning.

Here we can also mention the use of neologisms. What are they?
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4. It’s characteristic of a newspaper text to use phrases which we can call clichés.
What function do they perform? Give examples.

5. We can find stylistic devices characteristic of fiction in the article. There can be
similes, metaphors, cases of irony, allusions. Define the meaning and the function of your
examples.

6. The function of a newspaper article to influence people’s minds accounts for the
use of language means with a shade of estimation — estimative words. Find the examples
in the text and define their meaning.

7. There can be found some more expressive means of the language, namely those
of syntax: rhetoric questions, parallel constructions, repetition, inversion. What is their
function?

8. Complex sentences with an expanded system of subordinate clauses are used.
Give examples.

9. Syntactical constructions with a verb + that are used to express or comment
smb’s statement or opinion.

10.Make a conclusion whether the article under question is a typical example of a
publicistic text.

SCHEME OF REVIEWING AN ARTICLE

To begin with the article should be studied thoroughly. First attention should be
paid to the headline of the article and its connection with the topic and the main idea of
the article.

Second it’s desirable to discuss the main idea or key issue of the article (the theme
or by-themes if there are any).

If the article has several logically connected parts it should be mentioned and
explained its derision.

It’s desirable to give examples to prove the author’s point of view to underline his
treatment and approach to the problem discussed in the article.

It’s desirable to refer to the background concerning the problem discussed in the
article.

It’s necessary to make the conclusion giving your own point of view on the topic.
There are several clichés to discuss the article.

Introduction
Information about the publication
Name of book, article, place of publication, date of publication

Information about the author
Name, citizenship/nationality, profession, academic and other qualifications



- The article I’'m going to give a review of is taken from...

- The article under the headline... is issued in... (newspaper or magazine) on...
- The headline tells us what the article is about...

- The headline of the article is...

- The headline suggests... (foreshadows)...

- The author of the article is...

Subject of the work

- The article is devoted to the issue of

- The article(work) covers problems (issues)...

- The topic of the article is...

- The key issue of the article is...

- In the article the author touches upon the problem of...

- The article under discussion is devoted to the problem...

- The article under discussion may be de divided into several logically connected parts
which are...

Generalization of the basic issues/problems/subjects covered in the article

In this work the author considers, speaks about, stresses, raises
several important issues
In this article the author studies, covers, discusses, analyzes, touches on

the following problems

First, first of all, firstly, in the first place, then, besides, furthermore, subsequently, in
the second place, secondly

Analysis of the 1, 2, or 3 most important problems/issues/subjects in the
author's opinion;

a) Justification of the subjects selected.

most important subjects, in my opinion....
One of the most topical issues, in my view is the issue....
main problems, in the author's opinion.....

I’d like to comment on the problem of...
I’d like to make a few remarks concerning...
I’d like to mention briefly that...



b) A brief restatement of the author's position on these subjects.

The author considers, analyzes, states, discloses, describes, depicts, presents....

The author researches, develops, elaborates, clarifies, formulates, characterizes, outlines
The author touches on, mentions, refers to, asserts that.....

The author stresses, notes, indicates, focuses on, concentrates on, pays, devotes
particular attention to....

The author proves, resorts to ... to underline, provides data, bases his views on, shares
the point of view that, in the author's opinion, in the author's view, according to the
author....

The author refutes, disputes, argues against, questions, sheds doubt on, objects against,
disagrees with, criticizes, denies....

c¢) A brief statement of your opinions about the author's position
From my point of view...

As far as [ am able to judge...

It’s hard to predict the course of events in future, but there’s some evidence of
improvement of (crisis, hopeless, international, political situation)
On the one hand..., but on the other hand...

To come back to what I was saying...

In addition...

Furthermore...

To stress/to underline...

Balancing...

In conclusion I’d like to...

Present the author's conclusions in a generalized form

In the end the author concludes/comes to the conclusion that ....
Thus, it can be said that, consequently...

The author makes the generalization that....

The author presents the following results....

Your personal evaluation of the information presented by the author

The value/the virtue/ the significance of the author's work is in its....
The positive aspects/ the benefits/ the weak points of the work are...
The work has great practical significance/ is of interest to/ is interesting due to its/ is
meant for (who)....



TEACHERS DENOUNCE NATIONAL TESTS
Source: BBC

Compulsory national tests for schoolchildren are an unnecessary and stressful
burden, according to a survey of teachers in England and Wales. Only 6% thought
the tests a reliable way of evaluating pupils' achievements.

More than eight in 10 of the 30,500 teachers surveyed for the NUT union felt tests
were stressful to children. There was strong support for a boycott of the tests — but the
government has said that would be an absolute betrayal of pupils and parents.

The NUT's general secretary of the union, Doug McAvoy, said: This survey
underlines the strong criticisms teachers have of these tests. They narrow education, limit
use of professional judgement, place unnecessary stress on pupils and add significantly
for the workload of teachers without producing any benefits.

The tests regulator, the Qualifications and Curriculum Authority, said its annual
evaluation shows that the majority of teachers surveyed feel they are appropriate for
assessing pupil performance, and are motivating and engaging for pupils.

On the contrary, said Mr McAvoy: The government would be hard put to find a
teacher who thinks them to be beneficial, improve achievement, or promote a broad and
balanced education for our children. Throughout the report, teachers emphasise the waste
of time and energy these tests represent for no real return. He said the government should
let teachers use their own assessments to determine pupils' needs and inform parents of
how their children were coming along.

But the Education Secretary, Charles Clarke, said tests were a fundamental part of
raising standards in schools. They help teachers see what progress their pupils are making.
They can also measure progress against other children. The national tests are particularly
important for children in the most disadvantaged areas. Testing tackles the low
expectation culture that used to hold back those children. Many parents will be alarmed at
the threat of preventing them knowing how their children are doing at school. It would be
an absolute betrayal for teachers to boycott these tests. He hoped teachers would vote
against such action — strike action, as he called it, though the union said there was no
question of that.

The survey was organised for the union by Sean Neill of the Institute of Education
at Warwick University. He found that teacher assessment was seen as a reliable
alternative to tests by 85% of the respondents. Dr Neill commented on a recent
international evaluation of testing. Though the effect of continued testing is to raise test
standards, some of this effect can be attributed to increasing familiarity with the test
methods by both teachers and learners, increasing emphasis on preparation for the tests
and instruction specifically focused on the predicted outcomes of the tests.

Some anonymous comments from teachers were included in his report. Raising
standards can effectively be done in schools with good monitoring and self-evaluation
practices. said a primary school leader. Another, teaching infants, said tests "rule" all
teaching in a school where children come from poor backgrounds. “They need enrichment
far more than brighter children from more educated families, yet they get less. Save
money from SATs and give us support and resources to improve standards.”
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Almost everyone — 91% — said the tests placed an additional workload on
teachers.A similar proportion of primary teachers, and 85% of secondary teachers, said
they were stressful for pupils. Some felt they managed to insulate the children from this.
But others said parents bought revision aids and private tutoring and offered children
"bribes" to do well — even in the youngest age group.

Some 90% of teachers felt the tests diminished pupils' access to a broad and
balanced curriculum. The survey showed substantial support for a ballot by the NUT to
boycott the tests. Support was strongest (82.5%) for a ballot to boycott Key Stage 1 tests —
the youngest children. In Wales those tests have been dropped. The support was 71,4% at
Key Stage 2, when the tests form the basis of the primary school performance tables. In
secondary schools support was 64 % in favour of a Key Stage 3 boycott. The majority of
respondents (67,9 %) had more than 11 years’ experience in teaching. About 57 % were
in primary schools.

Read the article & do the given tasks:

Find the words in the text, give the Russian equivalents, comment on them:
to denounce, to tackle, to attribute, to insulate, a bribe, ballot.

Give the English equivalents from the text:

HAJIe)KHBIA CIIOCOO OIEHUTh JOCTHMIXKEHMSI YYEHHUKOB, 3HAUUTEJIBHO YBEIWYUBATH
o0beM paboThl, MPUHOCHUTH IMOJb3Yy, OILICHUTHh yPOBEHb YUYCHHUKA, YIYUYIIUTh YpPOBEHBb
JOCTH)KCHUH, HEOIaronpusTHbIC paliOHbI, OBITh 00€CTIOKOCHHBIM MEPCIIEKTUBON OCTAThCS
HEOCBEJIOMJICHHBIM, TOJIOCOBAaTh IMPOTHUB, MPHUIUCHIBaTh 3P(HEKTUBHOE TECTUPOBAHUE
4eMy-JIU00, JTUYHBIA PENIETUTOP, COKPATUTh JOCTYM K YeMY-JIHOO.

Paraphrase the sentences:
1.They narrow education, limit use of professional judgement, place unnecessary stress on
pupils and add significantly for the workload of teachers without producing any benefits.
2. Throughout the report, teachers emphasise the waste of time and energy these tests
represent for no real return.
3.They can also measure progress against other children.
4 Many parents will be alarmed at the threat of preventing them knowing how their
children are doing at school.
5....some of this effect can be attributed to increasing familiarity with the test methods by
both teachers and learners, increasing emphasis on preparation for the tests and instruction
specifically focused on the predicted outcomes of the tests.
6.Raising standards can effectively be done in schools with good monitoring and self-
evaluation practices.
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Translate into English:
1.Yuutenss oka3aiu CyIIECTBEHHYIO MOAJEPKKY B TOJOCOBAHMM 32 OOWKOTHpPOBAHUE
TECTOB.
2.HekoTopsie poauTeNd, YTOOBI IOMOYb JACTSAM CIAATh TECThI, TOKYNAOT UM MOCOOUS s
MOBTOPEHUS WJIM HAHUMAIOT PENETUTOPA.
3.1To MHEHMIO Mpecc-CeKpeTaps, TECTUPOBAHUE HE JIACT KYJIbTYPE HU3KOU OXKUAAEMOCTH
TOPMO3UTh PAa3BUTUE JIETEH M3 HEOJArOMOJYIHBIX PAaHOHOB.

Questions to discuss the article:
What’s the essence of a survey conducted among teachers in England and Wales?
What two opinions does the author push off? Whom do they belong?
Enumerate the minuses of testing pupils?
What does the general secretary of the Union propose instead of testing?
How will parents react to it according to Charles Clarke?
How does Dr. Neil explain the effect of testing?
. Why do the teachers consider the tests more useful in schools where there are no
ch11dren from poor background?

N U

Conduct philological analysis of the article.
Review the article.

FROM FREE MARKET ECONOMY TO HUMAN DEVELOPMENT
An ethical approach for lifelong learning in Romania

By lonut Isac

Ethics and andragogy are missing subjects in the literature on adult education in
the post-communist Romania. The concepts are undefined, and the general framework for
adult education and lifelong learning is missing. The high-flying wishes of the solutions
market economy could offer are vanishing, but the deep-cutting gap between the
competencies the population can offer and society needs is still wide. The space for ethics
and moral education is narrow.

People interested in research concerning adult education and lifelong-learning in
Romania would be astonished to find out that the whole recent literature (that is, post-
1990 or post-communist) on these fields do not contain almost any significant
contribution in ethics or moral philosophy. Except for some very brief lines or paragraphs
inside a few studies or articles, an ethical approach is definitely here very regrettably ab-
sent. Is that, however, an exception, or rather a rule for human sciences in our country?

In the interwar period, well-known Romanian philosophers, such as Mihai Ralea
(1896-1964) and D.D. Rosca (1895-1981), made their plea in writing for the building of a
'Romanian ethics' and, consequently, a “draining out” of the moral climate in the country,
following the major traditional spiritual characteristics of the nation. For instance, Ralea
wrote about the necessity of a quick and merciless combat against all vices inherited from
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medieval Turkish-Phanariote domination, like slyness, scepticism as well as the “cheerful
mockery” of individuals when coping with bad or even tragic situations, which have over
times become very specific to Romanians.

Despite these good intentions, none of the great thinkers of that generation was ever
been able to forward a consistent achievement in the field of ethics or moral philosophy —
which was the beginning of a strange indifference of the Romanian intelligentsia for
ethics, a fact easily recognizable nowadays.

The project of a “Romanian ethics” still remains to be achieved in an unpredictable
future from now on. As to the attitude of Romanian philosophers of yesterday and today,
instead of capitalizing intellectual courage required for such a difficult enterprise, they
show an astonishing and paralysing shyness for ethics, considering morals rather as a
useless and avoidable complication. While within the German philosophy — very influen-
tial in Romania from the second half of the 16th century onwards, especially through
Kant's transcendentalism and criticism — moral philosophy is always a coronation of the
whole metaphysical effort, the Romanian philosophical systems and paradigms do not
seem to give to it a corresponding place in the economy of their architecture. Here, the
step between 'it is' and 'it ought to be' has always been a big one.

What about the other important project of the interwar period — the 'Romanian
pedagogy', among whose branches the theory of the adult education (andragogy) was
highly ranked? Some very well-respected and well-known personalities in human
sciences were finally successful in their huge practical work on the subject of education
for all ages in Romania, especially for grown-up persons. I am mainly thinking of people
like the world-famous historian, professor and researcher Nicolae lorga (1871-1940) who
set up the Folk University in Valenii de Munte, district of Prahova, where he gave lectures
every summer; as well as the sociologist and social philosopher Dimitrie Gusti (1880-
1955), well-known in Europe, who set up the Social Romanian Institute dedicated to
sociological empirical research all over the country; the sociologists Petre Andrei (1891-
1940) and Virgil Barbat (1879-1931), the author of the University extension for adult
education.

Like in the case of moral philosophy, these noble efforts inspired by the most
advanced research work and practical outcomes in AE all over Europe and the USA, did
not produce a system comparable, let us say, to Grundtvig's masterful achievements in
Denmark and Northern countries.

Following this direction, one is compelled to remark that an original pedagogical
theory concerning adult education and lifelong learning in Romania is still, after so many
years, missing. Only during the past four years this situation has begun to change, when
the Romanian Institute for Adult Education was established in Timisoara — the first
institute totally concerned with the research in the field of adult education. Its researchers
have formed professional connections with their colleagues in the departments of edu-
cation at the universities of Timisoara, Bucharest and Iasi, thus putting into practice
(beginning with 2001) graduate and post-graduate (MA, PhD) specializations in adult
education. Their first priority would be elaborating consistent professional work to finally
fill in the above-mentioned theoretical 'gap'.
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ADULT EDUCATION AND LIFELONG LEARNING AFTER 1989

SOME MORAL LESSONS

It 1s likely that the period from 1990 to this day will remain as one of the most
controversial in the whole Romanian history, from all points of view and for all the
people concerned. So many contradictory interpretations have been made about the post-
communist period in our country by historians, business persons, politicians and common
people.

Only recently, reflections on features of the main periods of the recent national
history, including adult education and lifelong learning, were published by Simona Sava
and Mariana Matache.

A HARD BEGINNING

During the first period (1990-1992) of the post-communist time, popular interest in
adult education and lifelong learning in Romania severely decreased. Government
policies were almost solely based on economic considerations and a huge both axiological
and educational confusion ensued. In those years, the field of education seemed to be
forgotten altogether. Because of such a lack of interest in adult education and lifelong
learning, nearly a half of the institutions under the Ministry of Culture, have been closed.
For almost four years, the attitude of Romanian government was rather gleefully
optimistic, and could be translated in words like what was hard, is in the past now, what is
to come, will be easy. Thus, Romanians prematurely believed in overcoming transition
problems easily. Not to mention the aspect of huge social tensions in our country at that
time, which made us seriously reflect on whether the communist totalitarianism was
indeed conquered. In those years, education seemed to be the least important subject for
Romania; it was considered, in the broadest sense, only at the level of primary and
secondary school. Romanians tended to be exceptionally fascinated by the virtual virtues
of the free market economy. It jammed their minds the more powerfully the better they
felt it followed their beliefs, which meant that they felt that if it was managed properly it
would solve all the problems of society, including those of adult education and lifelong
learning. That is why we are tempted to call this attitude worship of the free market
economy — clearly recognizable even today, after so many disillusions.

THE RECONSTRUCTION AND SEEKING FOR A DEVELOPMENT
STRATEGY (1993-1997)

Even if the government has succeeded in creating a general framework for de-
centralization and for getting flexible provision of adult education and lifelong learning, it
has not, however, given sufficient financial support for those domains. Fortunately,
cooperation with Germany, which started in 1993, resulted in the development of adult
education in Romania.

The IIZ/DW (Institute for International Cooperation of the German Adult
Education Association) has opened a branch in Bucharest, supporting by logistics and
finance the creation of The National Association of Romanian Folk Universities (ANUP)
in 1993, with nearly 80 institutions from all over the country as members. The transition
toward the market economy has generated important modifications in the skills register —
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some occupations have gone, others have come — with the result of an increasing
discrepancy between the level of qualifications of the population and the new
competences required by the labour market. At the same time in Romania has begun to
develop more and more as a market of professional permanent training, adapting both
public and private provision to the needs of the adult population. The political managers
did not at that time give convincing signals of understanding the importance of the
medium- and long-term perspective of adult education and lifelong learning in Romania.
When they spoke about economic and political reforms, they had in mind only the desired
result, without the specific effort for education and specialization of millions of adults
(i.e. the human capital) — the most important and vital element of each and every reform.
However, the crucial importance of relating adult education and lifelong learning to the
successful reform process of the Romanian society has not been grasped; on the contrary,
it was left aside or postponed sine die. A research carried out after 1990 proved that the
public opinion perceived adult education as a marginal medium of training. The dominant
mentality was that adults needed experience, not professional training or general culture.
Also, people obviously understood the relationship between adult education and other
forms of education (e.g. self-training or self-education) inadequately. The small number
of young people employed in adult education institutions after 1989, as well as an even
smaller number of qualified personnel working there could give a lot of reflection to
analysts.

THE DEVELOPMENT BEGINNING WITH 1998

After the Hamburg UNESCO Conference on adult education, the Ministry of
Education (today, Ministry of Education and Research) began to pay a greater attention to
adult education by including it in the national system of education. Also, the Ministry of
Education demanded the universities to develop programs of continuing education,
financed by World Bank through projects in competition. However, the work for a law
framework for adult education or a national strategy concerning adult education has not
been successful. Many legislative acts on education have in the meantime been adopted,
some of them incompatible with each other. One cause for this could, again, be lack of
scientific substantiation in adult education and lifelong learning, usually those who have
written the law have not been specialists in education. It is probable that Romania still
today encounters serious difficulties in getting a solid, integrated and socially functioning
system of adult education and lifelong learning because of its strange political and social
amoralism or indifference for these important domains of education.

DESIGN OF HUMAN DEVELOPMENT. A DESIRABLE ETHICAL
APPROACH

In order to speak about the future of adult education and lifelong learning in
Romania, one has first to have in sight a conceptual clarification. At the moment, from a
theoretical point of view, there is no 'official' definition concerning adult education. Also,
there is no distinction between 'adult education' and 'permanent education' and/ or
'lifelong learning', between ‘'permanent education' and/ or 'lifelong learning' and
'permanent learning'. It is generally accepted that adult education contains all educational
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activities which occur after the pre-service formal training. Neither in theory nor in
practice is there a distinction between adult education and lifelong learning. To quickly
draft one, it might be said that adult education has especially general cultural implications,
while lifelong learning is considered to be linked mainly to the professional aspects of
adult education. In fact, these words are used as synonyms.

An essay of building an ethical approach in adult education and lifelong learning in
Romania has, therefore, to start with the concepts without neglecting the social reality.

As mentioned above, the process of reforms in the post-communist Romanian
society brought a lot of confusion. Part of it was to consider adult education as a remedy
to short-term and strictly 'technical' matters (for instance, training for unemployed people
to give to them a chance to get a job). Or to consider ethics as unimportant or irrelevant
for adult education and lifelong learning. In the most recent approaches, one can hardly
find a paragraph dedicated to this subject matter, for instance, 4 Portrait of Adult
Education in Romania does not contain any reference to this subject matter.

Then, it would be convenient to take a step into the conceptual direction, in order to
lay down a couple of landmarks. We understand by moral a whole of

a) feelings, habits, beliefs, attitudes and mentalities;

b) principles, rules and norms of behaviour;

c) values and 1ideals concerning the relationship between individuals and
society/community, recognizable in facts or actions (i.e. in the behaviour). For the adult,...
the moral wealth is the most important dimension of his/ her personality.

Also, we understand by ethics

a) a philosophical subject/ discipline which studies theoretical and practical
problems of the moral,;

b) somebody's (individual or society/community) coherent and systematic
conception concerning the standards of the moral life.

Moral education appears to be a 'crossroads' of moral and ethics. Its scope is ... the
regeneration of the human being... or, to say better, this is the scope of practical morality.
For the adult people — especially in Romania — it means to clarify the relationship between
freedom and responsibility. When adult education and lifelong learning are seen as quick
repair for acute problems (unemployment), it narrows down the scope of concepts, which
does not make people aware and responsible for their entire potential of personality. It is
about the freedom to teach somebody to choose a solution for how to get a job, but also to
lose a chance of how to teach somebody to build a personality able to weave the social
tissue. In other words, it is something of how to do the right things and how not to do the
things right. Or, it seems reasonable to accept that an ethical approach must make people
much more responsible for what might be called the design of their developing
personality. To build and develop the personality — through one's own efforts, it means to
master the self better and better. Thus, that person will become independent enough to
make decisions and to overcome the difficulties encountered in life. In adult education,
moral education could touch its goal by debating about examples, analysing case studies,
by role-play, etc., and, thus finding motivation for moral actions in everyday life. Now, it
is clear that the free market cannot solve all the problems of adult people (or of any age).
Something more is needed: the design of personality according to an educational ideal.
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Among so many confusions and misunderstandings in the post-communist Romanian

society, there is also in education confusion about the ideal to follow. Or, a democratic

educational ideal has to be made operational at the level of moral education, because

without a morally cultivated adult generation the reform process in Romania cannot be

successfully accomplished. Therefore, we think that, having in sight the perspective of

joining the EU in 2007, as well as the context of globalisation, the time has come at last

for Romania to begin to create and develop an explicit, responsible and efficient ethical
approach to these problems, in terms of human development.

DR. IONUT ISAC is Senior Researcher at the Department of Philosophy of the Institute of

History George Barit, Cluj-Napoca. He leads a research project on Romanian intellectual

history of the 19th century about some unpublished philosophical manuscripts, he also

has a research project concerning transdisciplinarity in adult education and lifelong-

learning.

CONTACT

Dr. IONUT ISAC

Doctor of Philosophy

Institute of History "George Barit"

Department of Human Sciences

Romania, 3400 Cluj-Napoca, str. Napoca nr. I |

e-mail: isac.ionut@cluj.astral.ro

Read the article & do the given tasks:

Paraphrase the sentences from the text, give the Russian equivalents:
1) The project of a “Romanian ethics” still remains to be achieved in an unpredictable
future from now on.
2) ...the theory of the adult education (andragogy) was highly ranked.
3) Romanians tended to be exceptionally fascinated by the virtual virtues ot the free
market economy.
4) The transition toward the market economy has generated important modifications in
the skills register — some occupations have gone, others have come — with the result of an
increasing discrepancy between the level ot qualifications of the population and the new
competences required by the labour market.
5) When adult education and lifelong learning are seen as quick repair for acute problems
(unemployment), it narrows down the scope of concepts, which does not make people
aware and responsible for their entire potential of personality.

Paraphrase using the expressions from the text:
1) Many different points of view were given on the post-communist period.
2) The government didn’t give enough money for these fields.
3) Many laws were contradictory.
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Give the English equivalents from the text:
OecromagHas  O6oppOa, OJaropojaHbIE  MOMBITKH, TMPEOJOJeHHUE  MpobdiieM
MIEPEXOTHOTO MEPHO0/Ia, IEPEXOIHBIH BAPUAHT CIIOC00a 00yUCHUS.

Translate into English:
BmecTto TOro utoOBl W3BIEYh TOJIB3Y U3 CMEJIOCTH CBOETO yMa, OHU MPOSBISIOT
MapajoKCalbHYI0  CTBIIJIMBOCTh  TEpPed  JTUKOW, cyuTas €€ Oecrmojie3HOM U
He00s13aTeIIbHOM.
MuHnucTepcTBO 00pa30BaHUs CTAJIO0 YAETATh OOJbIIIe BHUMAaHUS 00pPa30BaHUIO B3POCIBIX,
BKJIIOYUB €T0 B CUCTEMY HaIIMOHAILHOTO 00pa30BaHUs.

Questions to discuss the article:
1) What does the headline tell us? Correlate it to the main idea of the article?
2) What is the reason of absence of any significant works on Romanian ethics and
andragogy?
3) What can we consider as the beginning of creating a pedagogical theory concerning
adult education?
4) Why is the period from 1990 to 1992 called “worship of free market economy”? How
did the government’s policy of the period influence the education?
5) What new problems concerning the labour market raised with the transition toward the
market economy?
6) How did people perceive adult education?
7) What obstacles had adult education in spite of including it by the government into the
national system of education?
8) How does the author understand the ethical approach in education?
9) What means of teaching does he offer?
10) Has Romania an educational ideal? Describe the situation.

Conduct philological analysis of the article.
Review the article.
CRIME AND PUNISHMENT - CYBER STYLE
By Grahame Anderson

London's Central Criminal Court remains the world's most famous seat of legality
and justice. Better known as the Old Bailey, its proceedings have fascinated the masses
for 300 years. Up to 1834 alone, 100,000 individual trials had revealed much about the
changing face of life and crime in Britain. From sociologists to historians and students,
records from these trials could prove an invaluable source of reference.

Thanks to the enterprise of two leading academics, and a team of dedicated

transcribers and data developers, the largest single source of legal-related information will
be fully available by mid 2004.
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From his base at the University of Hertfordshire, southern England, Professor Tim
Hitchcock explained the objectives behind the scheme. When historians look at life in the
18th century they tend to do so by looking at people of a high standing, he said.

It was much more difficult to get a feel for how ordinary people lived. We needed to
make it easier to look at the lives of the non-elite. By making Old Bailey records freely
available, everyone can put themselves into the shoes of people who lived centuries ago, he
added.

A fellow director of the project, Dr Bob Shoemaker, from the University of
Sheftield, northern England, explained: Up to now, only some of the records have been
available, and only on microfilm, so they were only of use to a few dedicated historians
prepared to spend months peering at the films and making notes as they went along.

Using a double key technique the original pages are scanned with each document
read and keyed by a transcriber. Results are then compared by computer and any errors
corrected. The first 22,000 cases have already gone live. With a little imagination, the
public can be transported back in time to sample life in the smoky coffee houses, crowded
taverns and mean streets of 18th-century London. It was often a torrid existence with petty
crime, robbery and murder resulting from the terrible poverty that ordinary people suffered.

Danger also followed those travelling on the highway, as the following case from the
website highlighted. On 10 September 1755, Jonathan Wigmore was indicted for he, a
certain pistol loaded with gunpowder and a leaden bullet, did willfully and maliciously
shoot off at Duncan Robertson on 7 May of the previous year. Wigmore was a highwayman
described by witnesses as riding a bright bay horse. On this occasion Robertson was aboard
the York-bound coach on Finchley Common, London, when Wigmore rode up alongside
the coachman and ordered him to stop or have his brains blown out. A pistol fight broke out
involving both men before Wigmore rode off. Charged with both breaking the peace and
assault, a verdict of guilt was delivered, punishable by death.

Bigamy was construed as a sexual offence but with sailors away for years at a time,
life was not easy for people such as Elizabeth Copman, indicted for feloniously marrying
Henry Pollard in 1716. Believing her first husband, William Burkit, was dead, not having
heard from him for four years, she did indeed tie the knot with Pollard. Fortunately for Mrs
Copman, she was acquitted of the offence.

It was necessary to choose your words carefully when supping ale in a tavern,
especially when the topic of conversation involved the Royal family. Peter Matson was
indicted for a trespass, in cursing and speaking several false and seditious words against his
Majesty and for drinking the Pretender's health. Visiting an alehouse in Petticoat Lane, he
ordered a pint of beer. Two soldiers became involved in an argument with Matson who
called them King George's bulldog before stating that King James III had more right to the
crown than George. Found guilty, he was fined 20 marks and given a year's imprisonment,
having also been ordered to stand twice in the pillory.

The trial involving William Bird is a particular favourite of Dr Hitchcock. Brought to
trial in 1742 for assault with malice aforethought, Bird was a type of jailer who would
escort various prisoners to a building called the roundhouse. This was a small room where
they were held in detention, having been arrested by a constable.
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At around 2am on 16 July, Bird took a number of people to “the hole” as it was
called. Several women had been placed in the tiny room with little space for movement or
air. Bird retired to his bed and the room was not reopened until 10 the next morning. It
later emerged around 20 people had been forced into the hole.

Tis impossible to describe to you the dismal scene! Some gasping, and, to
appearance expiring; some recovered who were taken for dead or dying, by the aid of the
surgeons; others expired on the opening of a vein, and the poor woman, for whose death
this prosecution is carried on, was quite dead. The foreman of the jury gave their verdict
thus: According to the law delivered to us we find him (Bird) guilty.

Dr Shoemaker feels the records are a treasure trove of social, legal and family
history. They tell us so much about the lives of ordinary people, the poor, the desperate,
outlaws, and life on the margins of London society.

As a model, this website certainly has to be the way forward for historical research
and development.

Read the article & do the given tasks:

Find the words in the text, give the Russian equivalents, comment on them:

to fascinate the masses, to reveal much about the changing face of life, an
invaluable source, to put oneself into the shoes of smb., to be of use to smb., a double key
technique, to sample life, described by witnesses, to be acquitted of the offence, to be
indicted for a trespass, to escort prisoners, life on the margins of society.

Give the English equivalents from the text:

CyneOHbI TIpucTaB, OYHTApCKUM, MO30PHBIM CTOJO, MPHUHSATH 3a MEPTBOTO WIIH
YMUPAIOIETO, BEHIHECTU BEPAMKT BUHOBHOCTH, OOBUHUTH B HApPYIICHUU OOIIECCTBEHHOTO
nopsiKa.

Translate into English:
1. JIBOEKEHCTBO U ABOEMYKHUE CUUTAIOCH CEKCYaJIbHBIM IPECTYIJIEHUEM.
2. Tlpodeccop pa3biCHUI COMYTCTBYIONINE LIETU POEKTA.
3. JeBymike mnpenbsBUIM OOBMHEHHE B TOM, UYTO OHA COBEpIIMJIA YrOJOBHOE
MIPECTYIUIEHUE, BBIIASA 3aMyK 3a BTOPOTO MYXKa.
4. CrapmuHa NPUCSHKHBIX OINIACHII BEPAMKT, COTJIACHO KOTOPOMY MOJIOJOTO 4YEJIOBEKa
omTtpadoanmu Ha 1000 § 1 mpuroBopmin K 1 TOAy 3aKITIOUYCHHUS.
5. OGBuHEHHE OBbUIO MPEABSBICHO MO MOBOAY MPEIHAMEPEHHOI'O U CILUIAHMPOBAHHOTO
HaIlaIcHUsl.
6. o npuBneyeHus k cyneOHOMY pa3OMpaTEIbCTBY, OH OBLI 3aJ€piKaH MOJHUIEHCKUM U
HaxXOJIUJICA MOJ apECTOM.
7. CorinacHO JaHHOMY HaM 3aKOHY MbI OOBSIBISIEM €ro BHUHOBHBIM M IPUKA3bIBAEM
OTOBITh HAKA3aHHE Y TO30PHOT0 CTOJI0A.
8. Menkue npecTyrieHus, rpadexu U yOuicTBa CTajau CIEeICTBUEM Y>KaCHON OeHOCTH
IIPOCTBIX JIFOJEH.
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Questions to discuss the article:
1. What did Professor Hitchcock and Dr. Shoemaker aim at scheming the project of Old
Bailey records? What is the value of the records?
2. Why were the records available only to a limited number of people? What is made to
increase the number?
3. What strikes you most in the trials described?
4. How would analogous cases be treated nowadays?
5. How will the website contribute to British justice?

Conduct philological analysis of the article.
Review the article.
PGO'S REPLY RAISES MORE QUESTIONS THAN IT ANSWERS

By Igor Korolkov

The Russian Prosecutor General's Office (PGO) replies to an MN publication — MN
responds to the PGO.

In late July, MN published an article titled Mysterious Video Clouds Yushenkov
Verdict, bringing up new circumstances behind the assassination of Sergei Yushenkov, a
State Duma deputy and prominent political figure. Employees of the Regional Public
Foundation for Assistance to RF Interior Ministry Officers (RPFA) told this reporter that
surveillance cameras mounted on the perimeter of the block where the foundation is
located captured two men running from the building where the Duma deputy had just
been gunned down. Furthermore, a day before Yushenkov was shot, police detained a
man filming the area around the building with a mini-camera. He presented an ID
showing that he was either a major or lieutenant colonel of the police and was
immediately released.

The foundation's cassette was later confiscated by CID officers from Moscow's
Northwestern District Police Directorate. The cassette with footage of two strangers did
not figure in the Yushenkov case, nor was there any reference in the case files to the
major/lieutenant colonel with a mini-camera.

Combined with some discrepancies in the criminal case (very serious ones, too) to
which defense counsel Genri Reznik tried to draw the jury's attention, the new evidence
gave cause to suggest that the assassination of the high-profile politician was organized
not by Mikhail Kodanev (co-chairman of the Liberal Russia party, one of the principal
defendants) but by somebody else. MN received an official reply from the Prosecutor
General's Office to the article Mysterious Video Clouds Yushenkov Verdict. The reply was
signed by Natalya Vishnyakova, head of the PGO Information and Public Relations
Department.

The Prosecutor General's Office could not possibly ignore the publication, the letter
says. A probe was conducted and the persons mentioned in the article were questioned.
The results of the probe show beyond any doubt that the author distorted both the
substance of the conversation [...] and the actual circumstances of the crime. The video
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footage from the surveillance cameras mounted on buildings adjacent to the crime scene
contained no evidence that might be of interest to the investigation. The cameras were set
at an angle only covering the neighborhood immediately abutting the guarded
installations. Unfortunately, they did not cover any of the area that was of interest to the
investigators.

Furthermore, the foundation's representatives were unable to confirm the
information about the video footage with running people or about a man filming the area.
Having read Korolkov's article, they said that the reporter had distorted the substance of
their conversation.

Some readers might think that if the Prosecutor General's Office writes that certain
facts do not correspond with reality, they really do not. But what about the author of the
article who knows exactly that he did not distort the substance of his conversation with
the foundation's employees? He has a record of that conversation. Moreover, other people
were present during the conversation.

Every time it publishes material such as Mysterious Video Clouds Yushenkov
Verdict, the MN editorial board hopes that law enforcement agencies will get interested in
such information and check on it. Unfortunately, this has not been the case in recent
years. The problem is that such publications increasingly affect the executive. The ruling
establishment has merged with big capital, creating a new legal environment in the
country, a new moral atmosphere, and a new set of rules for managing society. A special
role in this management is being played by law enforcement agencies, as well as security
and intelligence services. Possessing technical, personnel, financial, and other
capabilities, they can deal with practically any tasks — from the redivision of property to
the elimination of undesirable persons.

MN has on many occasions asserted that state security services (spetssluzhby) have
been involved in the perpetration of high-profile crimes, e.g., in Vladivostok, Nakhodka,
Kaliningrad, Moscow, and other places. Thus, the assassination of Moscow journalist
Dmitry Kholodov was traced to the 45th Airborne Forces Brigade based in Moscow's
Sokolniky district. Vladislav Listyev's murder was linked to a super-secret FSB-URPO
(Federal Security Service-Organized Crime Directorate) subdivision. Spetssluzhby were
also purportedly involved in a series of bomb attacks on Moscow city transport in the
mid-1990s, which were blamed on the Chechen militants.

Analysis of poisoning-related deaths of some prominent Russian politicians and
businessmen shows that this could only have been done by structures possessing special
capabilities.

Earlier, MN made public instructions, issued by the Main Intelligence Directorate
of the General Staff of the Armed Forces (GRU) and the Interior Ministry, for the creation
of the so-called rezidenturas, or special-op stations, including SO units designed to
perform special missions, with various public foundations and associations used as a
front. These special missions in particular included physical elimination of persons posing
a threat to society.
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An array of publicly known facts gives cause to say that individual spetssiuzhby
officers and units have been involved in criminal cases and that the ruling authorities have
repeatedly been using the FSB and the GRU to achieve political objectives. The
circumstances behind Sergei Yushenkov's assassination that were made public by MN fit
into this pattern. Presuming that this situation suits the country's leadership, it also
explains the behavior of such law enforcement institutions as the judiciary and the
Prosecutor's Office. The positions of the political establishment, spetssiuzhby, the
Prosecutor General's Office, and the courts in high-profile cases that create legal
precedents usually coincide. They see crimes where none have been committed while
turning a blind eye to real crimes. Suffice it to recall the Tri Kita and Grand furniture
store cases, when the Prosecutor General's Office dismissed charges against some big
shots from the FSB and prosecuted an investigator who had been working on the case.

The Prosecutor General's Office showed itself as an obedient tool in the hands of
the ruling establishment at its best (or worst) in the case against Vladimir Gusinsky. It
charged him — only to drop the charges and then level them again, depending on progress
in the horse-trading between the oligarch and the ruling authorities who wanted to take
control of Gusinsky's assets.

Is such a Prosecutor General's Office in a position to objectively study and evaluate
the facts that may be embarrassing to the ruling structures? The answer is self-evident.

I will not reproach the employees of the Regional Public Foundation for Assistance
to RF Interior Ministry Officers for retracting their statements. One can understand them:
people today have to be extremely careful. Yet the truth does not cease to be true when
witnesses for some reason or other refuse to tell the truth. The PGO's official reply raises
even more questions about the mysterious video which has now been apparently "lost" as
a very important piece of evidence.

Read the article & do the given tasks:

Find the words in the text, give the Russian equivalents, comment on them:

to distort the actual circumstances of the crime, suffice it to recall, to prosecute an
investigator, head of Information and Public Relations Department, to possess technical,
personnel and financial capabilities, reference in the case files to smth.

Give the English equivalents from the text:

burypupoBath B JeJie, aJBOKAT 3alllUThl, TJIABHBIM MOJ3AIIUTHBIM, MPOBECTH
JOTpPOC, CHYkObl ©€30MacHOCTH MW Pa3BEAKH, JOCTUTaTh MOJUTUYECKUX IIEJIeH,
COBEpIIICHUE TMPECTYIUICHUM, KACAIOIIMXCS BBICOKOIOCTABICHHBIX JHUYHOCTEH, CHSTh
0OBHHEHHUE, OTKA3aThCs OT MOKa3aHUMH.

Questions to discuss the article:
1) What problem does the headline suppose?
2) What is the author’s purpose?
3) What new evidence appeared in the Yushenkov case? What happened to it?
4) How did the PGO react to the MN article?
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5) How does the author regard this reply?

6) What role do the law enforcement agencies play in the Russian society according to
the author’s opinion?

7) What criminal cases does the author refer to prove his view?

8) What foundations are established to help the security and intelligence services in
executing their functions?

9) Why does the author believe that PGO can’t evaluate the facts, compromising the
ruling authorities, objectively?

Conduct philological analysis of the article.
Review the article.
HARRY POTTER HAS COMPANY
By Sergei Borisov

TWO POPULAR BRITISH AUTHORS WRITING ABOUT THE LIFE OF
TEENAGERS, MELVIN BURGESS AND ELIZABETH LAIRD, VISITED MOSCOW
FOR THE FIRST TIME TO MEET THEIR NEW READERS, WHILE RUSSIAN
TEENAGERS HAVE DISCOVERED THERE COULD BE SOME OTHER INTEREST-
ING CHARACTERS BESIDES HARRY POTTER IN TRANSLATED BOOKS.

Both Burgess and Laird like Harry Potter. They agree that reading about Harry
Potter's adventures is a kind of escapism, relaxation everyone needs from time to time.
Not everybody wants to read “demanding” books all the time, Melvin said. But these two
belong to the other sort of writers, who deal with pressing social issues and believe
teenagers are also interested in this. Success in this kind of literature in the UK could well
prompt Russian publishers & widen their readership with teens. Interest in this genre of
literature displayed by boys and girls who attended the Bibliobraz 2005 International
book festival proves this. The festival, held last week in the Russian Academy of Sciences
and organized by the Center for the Development of the Russian Language, aims to
encourage teens aged 8 to 17 to read books. The famous British authors were invited by
the British Council, which had its own stand TeenRead at the festival.

New Literature Phenomenon

Burgess said his friends were really jealous when they learned he was going to
Moscow. For us Moscow is a very exotic and exciting destination. He worked as a
journalist for some time and believes a fiction writer could at times say more truth than a
journalist dealing with facts. Political correctness in fiction writing for teenagers is a
waste of time, Burgess told The Moscow News. Teens like thinking about everything.
They are more able to deal with variety of ideas, they are much less politically correct
than adults. This could explain the author's popularity with adults who read his books and
write to him thankful and angry e-mails. Growing up isn't always easy, whatever age you
are, he says.
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Fiction for teenagers is quite a new phenomenon in the UK, Burgess said, adding
that it first appeared in Australia and New Zealand. So why did nobody concentrate earli-
er on writing books for people in their teens? Burgess believes that unlike films and
music, books have always lagged behind and have been last to directly address the
audience.

And even more so, since books had been captured by the establishment, schools,
libraries as educational tools he said. Teenage literature could now attract writers just
because it is a new, exciting area with a lot of things to explore. In his case, these things
are sexuality, drugs, counterculture, child abuse. Teenagers are now being addressed not
as children, while Burgess keeps saying he writes for young adults.

Books Do Not Corrupt

Critics find his books not only thought-provoking and challenging, but sometimes
propagandizing anti-social behavior and forbidden things. Burgess seems to be eager to
write about these topics as long as teenagers discuss them. He called his extremely
controversial book Lady: My Life as a Bitch “a comic allegory about sex and life — and all
the important, darker issues that some people can't handle teenagers reading about.” The
latest book, “Doing It”, follows the sexual experience of three teenage boys. During his
meeting with teenagers in Moscow, Burgess answered his critics by mentioning a letter
sent to him. It read: “It is people that corrupt, not books”. And the writer added he has
never corrupted any single person by his writing.

“Even if the hope isn't there in (my books), the hope's in the reader after they come
away thinking 'this is wrong, ” he once said. Burgess doesn't think that society is very fair
but individuals are fair. My experience of life is much more that it's individuals, rather
than institutions, who help you along, he says.

Both writers are two individuals helping teens who, in Burgess' words, don't have a
real voice in society. Society did not address them as a special group for a long time,
Laird added.

Currently, however, literature for teenagers is blossoming in the UK. Burgess finds
it a very exciting area to be involved in. He tries to fill the big hypocritical gap between
the media teenagers are supposed to have access to and what they actually could see,
poach, eavesdrop. I want to address people directly, Burgess said.

Her Favorite Age

Some of his books will be published in Russian translation by Ultra Culture
Publishers. Its editor Ilya Kormiltsev said Burgess’ books prepare teenagers for living in a
society, fight with indifference and social passivity. Hopefully, Laird's books will also be
translated into Russian soon, as she is another fighter against indifference of the modern
society. She believes teenagers could also be interested in politics and current events. Her
“Kiss the Dust” book is about Kurds and asylum seekers .The book called “A Little Piece
of Ground” shows the Palestinian-Israeli conflict through the eyes of a Palestinian boy.

Asked if she liked going to school, Laird said: Not much. She surprised her Russian
teen audience saying that people want to be young, but she disagrees. When you are
young, you have to work too hard, you don't have freedom, you have to worry, she said.
It's fantastic to be sixty-two, Laird added, to the applause of her new young readers in
Moscow, whom she called lively, intelligent, interested and charming.

24



Read the article & do the given tasks:

Find the words in the text, give the Russian equivalents, comment on them:

“demanding” books, literature phenomenon, escapism, to lag behind, to be
captured by the establishment as educational tools, much less politically correct, pro-
pagandizing anti-social behavior and forbidden things, to help along, current events, to
handle teenagers reading about, to corrupt (about books), to poach, to eavesdrop.

Give the English equivalents from the text:

pemarb OCTpble COIMAIbHBIE BOINPOCHI, PACHIMPUTH KPYr 4YMTaTeNed 3a Cuyer,
OPUYYJIUBBIA M 3aXBaThIBAIOIIMM MYHKT Ha3HA4YeHMs, aBTOP XYI0>KECTBEHHOMU
JUTEPATypbl, TEPHUMOCTh K WHAKOMBICIHIO («IOJUTKOPPEKTHOCTHY), KYPHAJUCT,
paboratomuii ¢ (QakrtaMu, MNONYJISPHBIM Cpeaud B3POCIBIX, SBISATHCA IOCIEIHUM
CPEICTBOM O0OpallleHUs K ayAUTOPUHU, B PYCCKOM IEPEBOJIE.

Translate into English:

1. ABTOp OEJIETPUCTUKU HE MOXET HE peliaTh OCTpPhIE COLIMAJIbHBIE BOMPOCH B CBOMX
KHHUTaX.

2. Ha pycckuil s3bIK epeBeIeHO MHOTO KHUT, IPONaraHANpYyIOUIUX aHTHOOIIECTBEHHOE
MTOBEJICHHUE U 3aIPETHHIE TEMBI.

3. MoOXHO pacmIupuTh Kpyr 4yuTaTejed 3a cYeT Jitofed, B OOJBIION CTENEHU MEHee
TEPIUMBIX K UHAKOMBICIIHIO.

4. Kuuru, 3acTaBIIIOIINE AyMaTh, OYE€Hb NOMYJISPHBI CPEAN B3POCIBIX.

5. DTo nuTeparypHoe SBJICHHUE Mpe/jiaraeT YuTaTel0 He OMUCAaHUEe TEKYIIUX COOBITH, a
OErCTBO OT KHU3HH.

6. Kuuru He pa3Bpamaror, a IOMOTarT MOAPOCTKAM Pa3BUBATHCS.

7. Tak Kak KHUTH JOJro€ BpeMsi ObUIM IMOCJIEIHUM CPEACTBOM IMPSMOTO OOpalleHHs K
ayUTOPUU, TIOJPOCTKU TMOIy4Yadd >KU3HEHHBIM OMbIT, MPUCBAWBas M MOACIYIINBas
qy>KUe UAeH.

Questions to discuss the article:
1) What problem does the headline suppose?
2) What kinds of authors are Burgess and Laird? How does “Harry Potter” differ from
other their books?
3) Why and where were they invited in Russia?
4) What is peculiar about fiction for teenagers in the UK?
5) What do Burgess and Laird think to be interesting issues for teenagers?
6) Why do critics find Burgess’ books propagandizing anti-social behavior and forbidden
things? Does he contradict them?
7) What’s Laird’s favorite age?
8) What’s your point of view on the books discussed?

Conduct philological analysis of the article.
Review the article.
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A CONEY ISLAND OF THE MIND
Hunting for English Books in Moscow

By Oleg Liakhovich

The first half of the title of this article was borrowed from the title of a book by
Lawrence Ferlinghetti, a poet and one of the founders of the beat movement, who's
bookstore City Lights became the early gathering place of the beats. Keeping all this in
mind, I was somewhat taken aback a few years ago when I found a signed copy of
Ferlinghetti’s “A Coney Island of the Mind” in one of Moscow's bookshops , of all
unlikely places. However, considering the fact that the shop’s name was Shakespeare &
Company, I really shouldn't have been surprised.

Being a bookworm and an avid literary Anglo-Americanophile of sorts, I've always
(especially before discovering Amazon) found the hardships associated with trying to find
a much-needed English book in Moscow to be frustrating, to put it mildly. To date, there
are several bookstores in Moscow that specialize in selling English books, or have a more
or less decent foreign books section. Of course, Moscow's major bookstores such as Dom
Knigi on Novy Arbat, Moskva on Tverskaya or Biblio-Globus on Myasnitskaya near the
Lubyanka Square all sell books in English. The down side is their appallingly poor
selection of contemporary authors, unless their books happen to be published as movie
tie-in's. But even with the overabundance of school classics, modern Moscow bookstores
are a giant leap compared to the situation ten or fifteen years ago, when new English
books were almost non-existent in the Russian capital. Old paperbacks and hardcovers
could be found in two or three places dealing antique and second-hand books, while new
editions would be desperately sought after by the city's few English-reading booklovers.

One event that provided relief for this particular kind of hunger was the annual
Moscow International Book Fair with its variety of foreign (including British and
American) publishers, its only serious flaw being the somewhat excruciating fact that it
was once a year only. While the selection offered by present-day Moscow English
booksellers leaves a lot to be desired, at least now there are several stores (of different
merits) that fully specialize in selling English books. The oldest of them — the Moscow
House of Foreign Books and Anglia British Bookshop — are also the two places carrying
the most wide selection of both fiction and non-fiction, the former looking like a some-
what stiff but cozy Victorian bookshop, while the latter feels more modern and casual, as
well as being located on a quiet central Moscow sidestreet. Even though the range of
Russia-related books offered by these (as well as most other) shops is relatively decent,
keep in mind that English books in Moscow are much more expensive than back in the
U.S. and most places abroad, so ordering from Amazon may be a wiser choice if you're
looking to save your penny and don't mind the wait.

Amid this relatively scarce variety of attractions for English book lovers, Sha-
kespeare & Company deserves a special mention as a bookstore with a distinct flavor —
the flavor of hard-to-find books, freshly ground coffee, and discussions that can transform
an unsuspecting customer into a philosophy major in less than an hour. Of course, the
name of the store itself should serve as a warning, especially to those familiar with the
history of XX century literature. The original Shakespeare & Company was founded in
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1919 on the Left Bank in Paris by Sylvia Beach, a daughter of a Presbyretarian minister, a
book-lover and a lifelong Francophile. The City of Light was swarming with expatriate
American writers in those days, with authors like Henry Miller, Ezra Pound, F. Scott
Fitzgerald, and young Ernest Hemingway greedily gulping down European culture in
great portions, and, at the same time, rediscovering the America in themselves. On the
other hand, many French writers at the time had acquired a great interest for U.S.
literature, so Shakespeare & Company soon became the in thing, a bohemian gathering
place for expatriate and French writers and poets alike. It also included a lending library,
allowing struggling authors to borrow books they couldn't afford to buy. Another deed
that Sylvia Beach is famous for is her publication of James Joyce's Ulysses after it was
consequently turned down by several other publishers.

The original Shakespeare & Company closed down in 1941 (later to reopen at
another location), and Sylvia Beach herself was interned for several months by the
occupying Germans. Where does Moscow fit in this story, you may ask? In 1994, Mary
Duncan, a professor of political history at San Diego State University, came to Russia
with the idea of bringing both the legendary name and the concept behind it from the
banks of the Seine to the banks of Moskva. This thought first visited Professor Duncan
after she met George Whitman, the "illegitimate great grandson of Walt Whitman" and
the proprietor of the modern-day Shakespeare & Company in Paris. In search for a
Russian partner, she finally contacted Alexander Ivanov, the director of Ad Marginem
Press, with a proposal to establish an English bookstore bearing the brand name of
Shakespeare & Company that would attempt to revive the spirit of the original Paris
place. The store opened in 1996 and for the first three years of its existence doubled as a
bookshop and a weekly literary salon, playing host to a numbes of very different guests —
from respectable authors Andrei Bitov and Zinovy Zinik to scandalous performance artist
Oleg Kulik. In the tradition of Sylvia Beach, Mary Duncan used to personally bring loads
of books during her visits to Moscow, making it possible to find such obscure items as
signed editions of Susan Sontag or the abovementioned Ferlinghetti. In the relaxed and
stimulating atmosphere of the shop, it was not a rare case for a customer to spend an hour
chatting with the owner about postmodernism and current tendencies in Russian literature
when all he wanted was to buy the latest John Grisham novel.

Be as it may, those days are over now, the owners deciding that the novelty of
weekly bilingual readings has worn off, and the English books themselves now take less
space than before, all stuffed in a single small room. Apart from new editions, there's also
a used book section where you can leave your old paperbacks for sale. All in all, the fact
remains: Shakespeare & Company is the rare English bookstore in Moscow, both with a
distinct personality and a sense of history. You won't encounter Pound, Joyce or Miller in
person here, but you will certainly find their books, as well as the inevitable translations
of Russian classics, history volumes, art albums, cookbooks, and the latest New York
Times bestsellers... well, sometimes.
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Specialized English-language bookstores:
Anglia British Bookshop

6, Vorotnikovsky Pereulok

Tel: 299 77 66

Nice selection of fiction, hobby J &
educational literature, books on liberal arts,
art, photography, architecture, & design.
DOM INOSTRANNOY KNIGI

(Moscow House of Foreign ! Books,
former English Books)

18, Kuznetsky Most St.

Tel. 924-2068, 928-2021

The first British-style bookshop in
Moscow. Carries a nice selection of
modern fiction. Comfortable atmosphere.
Pangloss

8/3, Prechistenka St., bld.1

Tel. 202-2933

E-Mail: pangloss@mtu-net.ru;

olga riabova@mtu-net.ru

Specializes in books in French, German,
English, Spanish and other European
languages. Efficient ordering system.
Shakespeare & Company

5/7, 1 Novokuznetsky Lane

Tel. 951-9360

Interesting selection of literary fiction and
poetry, used paper-back section, friendly
proprietors.

Inostrannaya Kniga (Foreign Books)

16, Malaya Nikitskaya St.

Tel. 290-4082, 291-7797

The oldest used English book J shop
in Moscow. Now most of the space is
occupied by an antique shop, but old
paper- backs and hardcovers are still
there.

Moskva

8, Tverskaya St.

Tel. 229-6483, 797-8717

A small English-language section
carrying some popular bestsellers.
Open till 1 a.m.

Dom Khnigi (Moscow House of
Books)

8, Novy Arbat St.

Tel. 290-3580

Has a relatively large English book
section, for the most part offering
genre fiction and literary classics.
BIBLIO-GLOBUS

6/3, Myasnitskaya St. bild. 5

Tel. 781 1900;928-35-67; 7(095) 924-
46-80

Houses a rather modest English-
language section mostly carrying mass
paperbacks.

Read the article & do the given tasks:

Find the expressions in the text, give the Russian equivalents, comment on them:

to find the hardships associated with doing smth. to be frustrating; major bookstores; a
decent foreign books section; the down side is; would be desperately sought after by smb.; to
provide relief for the hunger; to save your penny; scarce variety of attractions; to be
swarming with the writers; to be turned down by publishers; a proposal to establish a
bookstore; a bookstore bearing the brand name; the relaxed and stimulating atmosphere of
the shop; a used book section.
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Give the English equivalents from the text:

NPWIMYHBIE OT/ACIBl HHOCTPAHHOW JIUTEpaTyphl; YKACHO CKYIHBIA BBIOOP;
MEPEHACHIIIIEHHOCTh IIKOJIBHON JIUTEPATYpOil; TMTAaHTCKUU NPBDKOK; €r0 €IMHCTBEHHBIM
CEpBhE3HBI HEJO0CTATOK; M3IOMUHKA HAJIWMYHUS PEIKUX KHUT; MUCATEIU-3MHUTPAHTHI; JKaJTHO
MoTJIoNIast KyJabTypy; aDOHEMEHT; COSAMHATh B ce0e Mara3uH M JIMTEPATYPHBIN CaJIOH.

Translate into English:
l. DTOoT MarasuH COAEPKUT NPUIUYHBIE OTAEIbl PYCCKOW JUTEpPATyphbl, HO Mpejjaraet
CKYIHBIN BEIOOp MHOCTPAHHOM.
2. EnMHCTBEHHBIN HEIOCTATOK AITOTO MarasuHa — €ro IEpPEeHaChIIIEHHOCTh IIKOJbHOU
KJIACCUKOM.
3. Korna oH coueran B ce0e Mara3uH M JIMTEpaTypHBIN CaJIOH, MUCATEIN-IMUTPAHTHI JKaTHO
MMO3HABAIM MHOCTPAHHYIO KYJIBTYPY, UMEsl BO3MOKHOCTh OpaTh KHUTH HA a0OHEMEHTE.
4. OrpoMHBIM IIarOM BIIEPE]I CTaja €ro HoBasi KHUTa, MPEXIe OTKIOHEHHAs! U3JaTEIIMHU.
5. TlpennoxkeHue OTKPBITH Mara3uH HW3BECTHOM TOProBOM MapKh HUMEIO0 M OOpaTHYIO
CTOpPOHY.
6. bnaromapsi HeHanpsHKEHHOM W 3aXBaThIBAIOIIEH aTMocdepe B calloHE BCEra TOJIIMUIIUCH
MUcaTeu.
7. «/3roMuHKOIM» Mara3uHa ObUT OT/EN MOICPKAHHON JTUTEPATYyPHI.
8. MOHO THIETHO UCKATh PEIKUE KHUTH B IIIaBHBIX Mara3uHax ropoja.
9. MHTepHET-Mara3uH yTOJIUT KKy YTCHUSI U TOMOXXET CIKOHOMUTD JICHBIU.
10.Ilpu ckymHOM BBIOOpE NPHUBICKATEIBHBIX MECT JIIOOUTEIEH KHUT Pa304apOBHIBAIOT
TPYAHOCTH, CBSI3aHHBIE C TOMCKOM HYKHBIX KHUT.

Questions to discuss the article:
What are the hardships associated with trying to find English books in Moscow?
What event provides relief for the hunger of books?
What are the two places carrying the most wide selection of English literature?
What functions had Shakespeare & Company at the beginning of 20-th century?
Who was involved in reopening Shakespeare &Company in Moscow in 19967
Did it continue the tradition to be the gathering place of different authors?
. Why do the English books now take less space than before in bookshops? And may be in
our minds?

N AL~

Conduct philological analysis of the article.

Review the article.

MUSIC FOR THE MASSES... OR NOT

By Polina Moroz

Say, you decide to wake the Russophile in you, become interested in Russian culture,

start making pirozhki, buy an ushanka through a mail-order catalog, and maybe even learn a
few Russian words. What's the next step? Music, of course!
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Music is a great way to enrich your cultural awareness and learn more about the great
northern nation. Before proceeding, however, note that Russia's music scene is more of a
minefield. Russia enthusiasts need to approach it with extreme caution if they want to pre-
serve their sanity. My neighbours in Seattle were from France, and quite interested in all
things Russian. Yes, we have a wonderful Russian album, they told me once, it's very
powerful music! Powerful. That word made me a little suspicious. Sure enough, the album in
question was by the Red Army Choir: rows of serious men in olive uniforms singing
Kalinka. Another friend excitedly confessed of downloading a few tracks by Kirkorov...
wait, what is his name... Kirkorov! On Amazon, top Russian music consists of various folk
groups, Tatu, and Tanya Bulanova.

No, no, no! It's hard to imagine what conclusions about Russia's music scene are made
after listening to only these bands. The popularity of the Red Army Choir abroad baffles me;
no Russian in his right mind would ever look for, buy, or admit to owning something that
creepy. Kirkorov is an infamous drama queen. Actually, he's not even Russian, but
Bulgarian, and better known for his Jerry Springeresque outbursts against journalists. Tatu is
admittedly a quality project, but two lesbian nymphets are unlikely cultural ambassadors for
a country that bore Dostoyevsky and Tchaikovsky.

For easier navigation, popular music in Russia can be divided into popsa and estrada.
Popsa (a deprecating name for Russian pop music) is all that's influenced by western pop.
All of popsa bands are producers' projects. There are flocks of Backstreet Boys-inspired boy
bands like Ivanushki International, Korni, Zveri, Smash, etc. There is an equal amount of
Spice Girls-inspired sex-bomb bands like Blestyashie, Strelki, Slivki, etc. Contenders
compete for the role of the next Russian Britney Spears and Ricky Martin, an army of
songwriters and a few producers stir the popsa pot, occasionally throwing in fresh faces.
There is a popular TV show Star Factory (a Russian version of American Idol) that turns out
these fresh faces at an alarming rate. A large amount of their songs are plain rip-offs: in
2003, Ivanushki won in the Plagiarism of the Year nomination for a song inspired by Elton
John's Sorry Seems to Be the Hardest Word. The award is hosted by one Russian radio
station yearly: it's called the "Silver Galosh" award that celebrates shady achievements in
music.

Estrada is different from popsa, although the two have lately been intermingling.
Estrada (Russian for stage performing) is a remnant of Soviet musical traditions. Instead of
MTYV charts, Soviet tradition demanded state-organized stage concerts that were aired at
prime-time on all major holidays. Estrada had its heroes. Its titan is, of course, Alla
Pugacheva, everyone's favorite starting in the eighties. Emerging as a Russian Liza Minnelli,
she gradually evolved into Tina Turner as her skirt got shorter and her hair bigger. Kirkorov
then became her singing page and offstage companion. Now Pugacheva is old enough to
assume an estrada Don Corleone position, supervising her clan from the bleachers and
alternating protégées (currently it's Maxim Galkin, who was assigned the role of young
stand-up comic and is hosting the Russian version of "Who wants to be a millionaire?").

Pugacheva's clan is numerous and unchangeable. There is her daughter Kristina
Orbakaite, as well as Valeriy Leontyev, invariably clad in tight leather pants. There is Tanya
Bulanova, Angelika Varum, Sophia Rotaru, Valeriya, and other ladies, who sing exclusively
about autumn leaves, falling snowflakes, wilting roses, and the Russian Woman's Burden.
Estrada has been exactly the same for almost twenty years. A relatively recent optional
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ingredient of Russian and Ukrainian folk music represented by the pervasive Verka
Serduchka, and two Nadezhdas Kadysheva and Babkina. Annual concerts are still held with
all of the participants, the only difference from the old days is that the sound is a little bit
better and the dancers are a lot more undressed. It seems like these music programs, always
taking up weekend prime time, will be there forever in their parallel estrada world. People
will watch, mainly because there is nothing else on.

Russian rock is a completely different genre that has always rejected the above two.
Liking some of the 80's rock bands, like Akvarium, Nautilus Pompilius, or DDT, was then a
sign of good taste and affiliation with intelligentsia. Later, the division popsa/rock served to
help assuage teenage angst in their self-identification process. The war between popsa and
rock even inspired the creation of internet portals like NePopsa.ru, or Nashe Radio, a
Moscow radio station that plays Russian alternative rock music. For the longest time, people
were unaware that there are genres that fall neither into popsa nor rock, like electronic music.
Who would believe that in American music stores they fall under the same category!
Travesty!

For the most part, Russian contemporary music fills the classy and informed Russians
with dread. Russian music reviewers don't review albums of Russian artists. A large
percentage of music snobs proudly declare that they don't listen to Russian music at all,
arguing that Russia has long fell off the bandwagon of music's development. True or not,
there are alternatives to popsa, estrada, and folk music. You just have to dig a bit deeper to
find lively garage bands. They don't come from garages, but they start independently and
play in small clubs or give home concerts, gradually attracting a wider audience. One, the
wacky and explicit Leningrad, shocked some and delighted others with their lyrics, and has
become so famous that the lead singer is now making an album with Tiger Lilies.

Another band, 5'Nizza, is marketing itself as reggae and has a strange take on its bogus
Jamaikan-Russian accent. There are also Undervud, Kolibri, Pep-See, Paperny TAM,
Markscheider Kunst, and dozens more. In the past several years, in fact, more and more
bands have emerged in bars, populating the magazines' concert pages and remaining
oblivious to primetime, huge performance halls, and radio hit-parades. Calmer and more
thoughtful singers like Inna Zhelannaya also have a following, but they barely break a sweat
promoting themselves and remain unheard of.

Lastly, there are numerous electronic, folk, and jazz performers that have a following
worldwide while staying virtually unknown in Russia, such as throat singers from Tuva,
Tatar Zulya Kamalova, who lives and works in Australia, or electronic group PPK, which hit
all the European dance clubs a couple of years ago. None of them are popular in Russia.
Some day Russian estrada will give way to quality music, while Moscow snobs will start
listening to their compatriots. Music lovers of the world, unite!

Read the article & do the given tasks:

Find the expressions in the text, give the Russian equivalents, comment on them:

creepy, infamous, plagiarism travesty, classy, following, to remain oblivious to
primetime; to have a strange take on its bogus Jamaikan-Russian accent; to fell off the
bandwagon of music's development; to host the award; to be aired at prime-time on all major
holidays; shady achievements in music; to take up weekend prime time; a quality project; a
producer's project.
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Give the English equivalents from the text:

BJIOXHOBHUTb Ha CO3/IaHUE YETO-TH00; KaHPhI, KOTOPHIE HE TTOMAAAI0T HU B KaTETOPHIO
MONMY3bIKM, HU POKa; 0003peBaTh albOOMBI POCCHUMCKUX apPTHUCTOB; KOIMHYTH TIyOXkKe;
UrpaTh B MAJICHBKUX KJIyOax W JaBaTh JOMAITHUE KOHIIEPTHI; OTPOMHBIM KOHIEPTHBIN 3alI;
MMETh TMOCeoBaTeNied BO BCEM MHUpPE; HWCIOIHUTEIN JJICKTPOHHOM, (OJIBKIOPHOU U
JKa30BOM MY3BIKH; OCTaBaThCs HEYCIIBIIIAHHBIM; CKa4aTh HECKOJIBKO TPEKOB; MY3bIKaJIbHas
CLIEHA; aBTOPHI MECEeH; CIIEHNYECKOE UCTIOJIHEHHE.

Questions to discuss the article:
1) Comment on: “Russia's music scene is more of a minefield”.
2) What Russian performers do the foreigners associate with Russian music in general? Can
these performers be our “cultural ambassadors”?
3) What is the base for the author’s division of Russian music into “popsa’ and “estrada’?
Characterize both of them.
4) What are their heroes?
5) Is there any alternative for the audience on TV?
6) What was rock for Russians in 80’s? What category does it fall under in the USA?
7) What is the attitude of music snobs to Russian music?
8) What are “garage” bands? Are they accessible for the masses?
9) What music does the author consider qualitative music?

Conduct philological analysis of the article.

Analyze the reviews given below, mark their strong and weak points, review the
article.

Examples of reviewing the article “MUSIC FOR THE MASSES... OR NOT”

I. The article under the headline “MUSIC FOR THE MASSES... OR NOT” was
written by Polina Moroz and issued in The Moscow News. The article reveals the problem
connected with today’s Russian music and it’s place in the world. In the first part of the
article the author discusses with irony that European countries don’t know Russian music so
well as we know theirs emphasizing that if they even listen to our music it is something
that’s no longer popular and sometimes forgotten or performers who can’t be regarded as
ambassador of our culture.

In the central part Polina Moroz represents two main types into which popular
Russian music is divided — popsa and estrada. But she marks that all the representatives of
the first type are copies of European or American stars. She mentions the most famous
names of Russian singers who belong to popsa and estrada, and expresses her dissatisfaction
with both popsa and estrada.
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The last part is devoted to other streams in Russian music that reject the above two.
The author studies rock, electronic music and so-called “garage” bands. She clarifies the
problem of unpopularity of Russian music even among Russian people who declare that
Russia has long fell off the bandwagon of music development. So at the end of the article the
author expresses her hope that soon quality music will appear on Russian stage.

As far as I am able to judge Russian music truely lays behind the Western music. But
why — it remains the question. From my point of view the only way out is to begin realizing
CDs with really quality music which will raise an interest in Russian people abroad.

II. The article “MUSIC FOR THE MASSES... OR NOT” is taken from The Moscow
News. The author is Polina Moroz. The article is about “face” of our country which is built
up by our music. The author studies our up-to-date music and its streams. The author
stresses that our music includes estrada, popsa and some types of informal Russian music.
The author states that people abroad know only songs of Kirkorov, the Red Army Choir,
some folk groups, Ta-tu and Tanya Bulanova. From my point of view we have singers who
deserve much more our attention.

The author’s attitude to popsa and estrada is very negative. She underlines with
sarcarsm that our popsa is very influenced by western music (Korni, Smash, Strelki). Estrada
is under influence of Soviet stage-performance tradition and takes up prime-time on TV.
Two other alternatives to estrada and popsa are rock and electronic music. These are genres
that are developing now.

III. The article I’'m going to give a review of is taken from The Moscow News.The
headline of the article is “MUSIC FOR THE MASSES... OR NOT”. The author is Polina
Moroz.

The article is devoted to the issue of the position of Russian music on the world
stage. The article under discussion may be de divided into three logically connected parts. In
the first part the author formulates what the Russian music is. As an example the author
shows the opinion of a foreign friend who was speaking about Russian music meaning the
Red Army Choir and Tanya Bulanova.

In the central part the author focuses that in Russia there exists a lot of different
groups of music. She characterizes a division of pop music groups, estrada singers and
pays much attention to other groups of different directions.

In the end the author concludes with sorrow that there are a lot of Russian performers
who work and live abroad and have popularity there. The author hopes that someday
Russian singers will give way to quality music and Russian snobs will start to listen to to
their compatriots.

DOLLARS AND SENSE
By Kim Wendel
For centuries, if you were born to wealthy parents anywhere in the world, your

godparents would present you with a silver spoon at your baptism. That gesture ranked you
above the commoners, who used wooden or common metal spoons for eating.
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Today, silver spoons rattle in most kitchen drawers across the United States.
Typically, this country's middle-class children now have parents who make at least $30,000
to $40.000 a year, Jon J. Gallo said. When you compare that with families' income
throughout the rest of the world, our middle class and upper class have “silver spoon”
children.

Gallo and his wife, Eileen, have written Silver Spoon Kids: How Successful Parents
Raise Responsible Children. The book tries to help parents raise well-adjusted — as well as
emotionally and financially secure — children. Since it was published in December 2001 the
couple have crisscrossed the country, delivering practical advice for parents and
grandparents on now to teach their children to handle money wisely. The Gallos presented
two seminars recently at Executive Caterers at Landerhaven in Mayfield Heights. Parents
don't want money to ruin their children's lives, they say, but this is an age of unprecedented
wealth, unlimited credit, and rampant materialism. The couple offers ways to talk to children
about money, to teach children how to handle money responsibly, and ways for parents to
instill children with values so they learn how to give back to their communities. A father
came up to us before our (evening) seminar, Jon Gallo said. He said the confused father had
read two books.

One book suggested that parents shouldn't give their children allowances, but make
them find ways to earn money. The other book said to teach them how to use the allowances
they are given wisely. We say that having money has never had hurt anyone. Having money
without having values causes problems, Jon Gallo said. It's how you handle the money, not
how you get it, that is important. Silver Spoon Kids has three parts. The first explores how
adults must determine how they feel about their money. The second part teaches them how
to define their values and how money relates to them. The third shows adults how to apply
those values to their own family situation.

The Gallos, who live in Los Angeles, have established The Gallo Institute. They have
been writing and lecturing on the psychological and emotional issues of family wealth since
1987. Jon Gallo, 60, is an estate-planning attorney. Eileen, 58, is a psychotherapist
specializing in psychological issues related to wealth. It was her research that prompted them
to write their book. They are the parents of three adult children.

The book grew out of Eileen's dissertation for her doctorate degree in 1995-1997 on
the psychological impact of sudden wealth on otherwise ordinary people. When 1 was
questioning people, they consistently asked me: “Is this money going to ruin my children?”.
Eileen said: That's when we decided to write the book. Eileen said it is important to educate
parents, and then for parents to learn how to talk to their children about money. The book
contains real-life stories about parents who did it right, Eileen said. Children need to be
taught how to use their allowances and credit cards as tools. Eileen said. She said the
teaching should be age-appropriate. One teenage boy became interested in raising money to
fight multiple sclerosis after he learned a classmate had MS. Eileen said. Or when a mother
collects toys her very young children no longer play with, she should invite the child to go
with her to donate the toys.

Are we rich? Do we have enough money? Eileen said parents should not only answer
children's questions like these, but find out why the child is asking them. Maybe they have
just seen a homeless person on the street and are wondering if their family could ever be
homeless, she said. Very young children don't understand the difference between $100 and
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$1 million, John added. The biggest mistake any parent can make is simply not talking about
money, both said. The book contains a list of the 10 worst things a parent can say to their
child about money. Three of those things are: “We can't afford it.” “Time is money.” and
We'll talk about it later. If a parent is buying something, and the child says, “You don't need
to use money: just use that card in your wallet,” the parent needs to sit down and talk to the
child, the couple said. Parents here asked the same questions the Gallos have heard across
the country: Should allowances be given for good grades? Should allowances be given for
performing chores or should it be separate from chores?

Each family should figure out how they spend money. Jon said.

The Gallo Institute is on-line at www.galloinstitute.org

Read the article & do the given tasks:

Find the expressions in the text, give the Russian equivalents, comment on them:
to rank above the commoners, to rattle in most kitchen drawers across the United States,
to deliver practical advice, rampant materialism, psychological impact of sudden wealth,
age-appropriate, to give allowances for good grades, to give allowances for performing
chores, to give back to their communities.

Give the English equivalents from the text:

pPOAUTHCS Yy OOraThiX pOAUTENCH, MPUCTOCOOIEHHBIN (K >KU3HH), 3MOIMOHAIBHO
CTaOWIBHBIMN M (UHAHCOBO OOECIECUCHHBIM, IMepeceub BIOJIb W TONEPEK, pPasyMHO
oOpamatbes ¢ I€HbraMu, BeK OECIpere/IeHTHOI0 00raTcTBa U HEOTPAaHUUYEHHBIX KPEJIUTOB,
dbopmupoBaTh y JeTed IIEHHOCTH, IICUXOJOTMYECKHE W HSMOIMOHAIBHBIE MPOOIEMBI
CEMEMHOro 6JIaroCOCTOSIHUS, TOOYIUTh HA HATTMCAHUE KHUTH.

Questions to discuss the article:

1. What is the problem touched upon in the article?
2. How do you understand the phrase: “our middle class and upper class have “silver spoon”
children”?
. What contents does the title of the book by Jon & Eileen Gallo suppose?
. What is the purpose of their seminars? Is it of current interest?
. What do they teach (in general)?
. What is more important in handling money in Gallo’s opinion?
. What aspect of the problem is each part of their book devoted to?
. What prompted them to write the book?

. Is their book for children or parents?
10. What are the examples in the book?
11. Is it important to clear up the reasons of children’s questions?
12. What is the most serious mistake of parents?
13. What shouldn’t we say to children about money?
14. How would you answer two last questions in the article?
15. What conclusion would you add about teaching children to handle money?
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Conduct philological analysis of the article.
Review the article.
The example of a review of the article “Dollars And Sense”

The article under the headline “Dollars and sense” by KIM WENDEL is issued in
The SUN MESSENGER. The headline tells us what the article is about. The topic of the
article is bringing up wealthy parents’ children about money. In this article the author
studies the problem of raising responsible children basing his views on a book by Jon &
Eileen Gallo.

First the author clarifies the urgency of the problem & formulates Gallo’s approach
to the problem. Then the author describes the background of the book & and its main idea.
Subsequently, the author devotes particular attention to the most widespread mistakes in
talking to children about money.

I’d like to make a few remarks concerning the subject of allowances for good
grades. The author leaves the question open for the reader to solve it. On the one hand it
helps to make a child study better, but on the other hand it can destroy the child’s interest &
motive for studying. In the end the author concludes that each family should figure out
how they spend money.

The significance of the author's work is that it draws public attention to the issue.
The weak points of the work are the lack of contradictory studies & the author’s
insufficiently clear-cut point of view. The work is of interest to parents, teachers, scientists
& everybody who explores the problem.

NO MERIT, NO SELF ESTEEM, NOT THE OTHER WAY AROUND
by Robert Stane

A couple of weeks ago, the fact that common sense not only still exists but also
occasionally prevails made front-page news. A team of psychologists reported that efforts to
improve students' performance and prevent destructive behavior by increasing their self
esteem just don’t work. For more than 20 years, raising self esteem was widely touted as the
way to boost academic and job performance and reduce problems ranging from crime and
drug addiction to welfare dependency. Finally an analysis of more than 200 studies showed
no evidence of any positive effects from group programs or individual interventions
encouraging people to feel good about themselves without any basis from their performance
or solving a problem.

I don't know how much money was spent on those 200-some studies. But I do know
the money could have been saved if the researchers had just talked with Parma Heights
Patrolman Jim Griffith. For six years, he has been teaching sixth-graders about making good
life decisions, and the consequences of bad ones, as the DARE (Drug Abuse Resistance
Education) officer. For the past two years, he's been writing opinion pieces under the pen
name Dr. Dare, posted for the kids and parents on the program's Web site:
www.phpddare.org.
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Kids need love and encouragement, he says. Kids need guidance and good information
and discipline, too, he says. Kids need people who care about them all the time, whether they
deserve a pat on the back or a helping hand to pick then up, he says. And kids need people
they can trust and count on, and people who hold them responsible and accountable, he says.
Children also need people who teach them that there is no shame in losing — only in not
learning from that loss something to help you win next time, he wrote. What they don't need,
he says, is buying into the idea that they don't have to earn their self esteem.

Here is a slightly shortened version of one of Dr. Dare's commentaries on the self-
esteem movement, titled When Science Contradicts. I like to read studies on human
behavior. Especially those studies that involve children. After all, children are my life's
work.

Sometimes, you come across those studies that are just so obvious you can't believe
we spent money on them: Sleep deprivation affects attention span. Then there are those that
just make sense: Learning is directly related to the child's ability to read. There are studies
that are interesting, with new information: Children who grow up with pets in the house tend
to score better on 1Q exams. Then there are studies that make your head hurt: any study done
by a Danish researcher. Then, the worst case scenario: studies that contradict.

About a month ago a Danish study was released that talked about the effect of yelling
as a discipline technique on children. According to the study, when you yell at a child, the
damage done is just as bad as if you had abused the child physically. Discipline should never
involve anger. The end result of using anger to discipline a child results in serious damage to
the child's self esteem. If a child does something idiotic they should be admonished in a calm
voice with an explanation as to what it was they did wrong. It should be emphasized to them
how disappointed the parent is in them, and the child will change their behavior to avoid
disappointing the parent in the future. Thus, they have learned the lesson and the self esteem
is not only intact, but built up a little. The study re-emphasizes the fact that a high self
esteem is necessary for a child to grow up happy and normal.

Hypothetical situation: I just cannot imagine having a calm, logical discussion with
idly son if I was seeing him at the police station because he was found driving a stolen car.
Should I say, "You know son, what you did was wrong and 1 am greatly disappointed in
what you did. I think I speak for your mother also when I say that we are really hurt by what
you have done and we are asking you not to hurt us like this in the future."

Last week I was watching the evening news when they talked about a new study being
released that discussed the concept of self esteem in children. According to this study, high
self esteem could be detrimental to children. According to this study, most of your problem
children in society, the bullies, gang members, thieves, etc., act the way they do because
their self esteem is too high.

The way to prevent anti-social behavior in kids is to keep their self esteem from being
raised too much, according to this study. The best way to solve these problems is to lower
the self esteem of problem children..

One study says you solve problems by raising self esteem. The other study says you
solve problems by lowering self esteem.
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Read the article & do the given tasks:

Find the expressions in the text, give the Russian equivalents, comment on them:

make front-page news; efforts to improve students' performance and prevent destructive
behavior; there is no shame in losing - only in not learning from that loss something to help you
win next time; studies that make your head hurt; to admonish; intact self esteem; to release a
study; to be detrimental to children; to prevent anti-social behavior; opinion pieces.

Give the English equivalents from the text:

HaBS3bIBATh YTO-TMOO0 KaK CIOCO0 YIydIlIEHUs] pe3yabTaToB B yuebe U padore; HauMHas
OT...J0; HAapKOTUYECKas 3aBUCUMOCTh; 3JIOYNOTPEOJICHHE HAPKOTUKAMHU; HEJIOCTATOK CHa;
MIPUYMHUTG, KaK CJICJICTBUE, OOJIBIION yIiepO ueMy-11u00; MpenooKUTEIbHAS CUTYaIHsI.

Questions to discuss the article:
1. What is the problem touched upon in the article?
2. What was believed to be the best way of bringing up children?
3. How do you understand: “to encourage people to feel good about themselves without any
basis from their performance or solving a problem”? Do you believe such methods can’t give
any positive effects on students' performance?
4. What is the sphere of the DARE?
5. What’s Jim Griffith’s conception?
6. Explain “they don't have to earn their self esteem”.
7. What types of studies does Jim Griffith differentiate?
8. Do you agree with the statement: “when you yell at a child, the damage done is just as bad as
if you had abused the child physically”’? What is the idea of the study?
9. Why does Jim Griftith think that the Danish study contradicts? What example does he give?
10. What is the study with the contrary view?
11. Do you think the author sticks to the opinion we should raise self esteem of problem
children or lower it?
12. What’s your point of view?

Conduct philological analysis of the article.

Review the article.

AMERICAN CULTURE GOES GLOBAL, OR DOES IT?
By Richard Pells

Since September 11, newspaper and magazine columnists and television pundits have
told us that it is not only the economic power of the United States or the Bush administration's
“unilateralist” foreign policy that breeds global anti-Americanism. Dislike for the United States
stems also, they say, from its cultural imperialism. We have been hearing a good deal about how

American mass culture inspires resentment and sometimes violent reactions, not just in the
Middle East but all over the world.
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Yet the discomfort with American cultural dominance is not new. In 1901, the British
writer William Stead published a book called, ominously, The Americanization of the World.
The title captured a set of apprehensions — about the disappearance of national languages and
traditions, and the obliteration of the unique identities of countries under the weight of
American habits and states of mind — that persists today.

More recently, globalization has become the main enemy for academics, journalists,
and political activists who loathe what they see as a trend toward cultural uniformity. Still,
they usually regard global culture and American culture as synonymous. And they continue
to insist that Hollywood, McDonald's, and Disneyland are eradicating regional and local
eccentricities — disseminating images and subliminal messages so beguiling as to drown out
competing voices in other lands.

Despite those allegations, the cultural relationship between the United States and the
rest of the world over the past 100 years has never been one-sided. On the contrary, the
United States was, and continues to be, as much a consumer of foreign intellectual and
artistic influences as it has been a shaper of the world's entertainment and tastes.

That is not an argument with which many foreigners (or even many Americans) would
readily agree. The clichés about America's cultural hegemony make it difficult for most
people to recognize that modern global culture is hardly a monolithic entity foisted on the
world by the American media. Neither is it easy for critics of Microsoft or AOL Time
Warner to acknowledge that the conception of a harmonious and distinctively American
culture — encircling the globe, implanting its values in foreign minds — is a myth.

In fact, as a nation of immigrants from the 19th to the 21st centuries, and as in the
1930s and '40s for refugee scholars and artists, the United States has been a recipient as
much as an exporter of global culture. Indeed, the influence of immigrants and African-
Americans on the United States explains why its culture has been so popular for so long in so
many places. American culture has spread throughout the world because it has incorporated
foreign styles and ideas. What Americans have done more brilliantly than their competitors
overseas is repackage the cultural products we receive from abroad and then retransmit them
to the rest of the planet. In effect, Americans have specialized in selling the dreams, fears,
and folklore of other people back to them. That is why a global mass culture has come to be
identified, however simplistically, with the United States.

Americans, after all, did not invent fast food, amusement parks, or the movies. Before
the Big Mac, there were fish and chips. Before Disneyland, there was Copenhagen's Tivoli
Gardens (which Walt Disney used as a prototype for his first theme park, in Anaheim, a
model later re-exported to Tokyo and Paris).

Artistic Modernism

Nor can the origins of today's international entertainment be traced only to P.T.
Barnum or Buffalo Bill. The roots of the new global culture lie as well in the European
modernist assault, in the early 20th century, on 19th-century literature, music, painting, and
architecture — particularly in the modernist refusal to honor the traditional boundaries
between high and low culture. Modernism in the arts was improvisational, eclectic, and
irreverent. Those traits have also been characteristic of, but not peculiar to, mass culture.
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The hallmark of 19th-century culture, in Europe and also in Asia, was its insistence on
defending the purity of literature, classical music, and representational painting against the
intrusions of folklore and popular amusements. No one confused Tolstoy with dime novels,
opera with Wild West shows, the Louvre with Coney Island. High culture was supposed to
be educational, contemplative, and uplifting — a way of preserving the best in human
civilization.

Such beliefs didn't mean that a Dickens never indulged in melodrama, or that a
Brahms disdained the use of popular songs. Nor did Chinese or Japanese authors and
painters refuse to draw on oral or folkloric traditions. But the 19th-century barriers between
high and low culture were resolutely, if imperfectly, maintained.

The artists of the early 20th century shattered what seemed to them the artificial
demarcations between different cultural forms. They also challenged the notion that culture
was a means of intellectual or moral improvement. They did so by emphasizing style and
craftsmanship at the expense of philosophy, religion, or ideology. They deliberately called
attention to language in their novels, to optics in their paintings, to the materials in and
function of their architecture, to the structure of music instead of its melodies.

And they wanted to shock their audiences. Which they succeeded in doing. Modern
painting and literature — with its emphasis on visually distorted nudes, overt sexuality, and
meditations on violence — was attacked for being degrading and obscene, and for appealing
to the baser instincts of humanity. In much the same way, critics would later denounce the
vulgarity of popular culture.

Although modernism assaulted the conventions of 19th-century high culture in Europe
and Asia, it inadvertently accelerated the growth of mass culture in the United States. Indeed,
Americans were already receptive to the blurring of cultural boundaries. In the 19th century,
symphony orchestras in the United States often included band music in their programs, and
opera singers were asked to perform both Mozart and Stephen Foster.

So, for Americans in the 20th century, Surrealism, with its dreamlike associations,
easily lent itself to the wordplay and psychological symbolism of advertising, cartoons, and
theme parks. Dadaism ridiculed the snobbery of elite cultural institutions and reinforced,
instead, an existing appetite (especially among the immigrant audiences in the United States)
for low-class, anti-bourgeois nickelodeons and vaudeville shows. Stravinsky's experiments
with atonal (and thus unconventional and unmelodic) music validated the rhythmic
innovations of American jazz. Writers like Hemingway, detesting the rhetorical embel-
lishments of 19th-century prose, invented a terse, hard-boiled language, devoted to
reproducing as authentically as possible the elemental qualities of personal experience. That
laconic style became a model for modern journalism, detective fiction, and movie dialogue.

All of those trends provided the foundations for a genuinely new culture. But the new
culture turned out to be neither modernist nor European. Instead, the United States
transformed what was still a parochial culture, appealing largely to the young and the re-
bellious in Western society, into a global phenomenon.

The propensity of Americans to borrow modernist ideas, and to transform them into a
global culture, is clearly visible in the commercial uses of modern architecture. The Europe-
an Bauhaus movement — intended in the 1920s as a socialist experiment in working-class
housing — eventually provided the theories and techniques for the construction of skyscrapers
and vacation homes in the United States. But the same architectural ideas were then sent
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back to Europe after World War II as a model for the reconstruction of bombed-out cities
like Rotterdam, Cologne, and Frankfurt. Thus, the United States converted what had once
been a distinctive, if localized, rebellion by Dutch and German architects into a generic
international style. But it is in popular culture that the reciprocal relationship between
America and the rest of the world can best be seen. There are many reasons for the
ascendancy of American mass culture. Certainly, the ability of American-based media
conglomerates to control the production and distribution of their products has been a major
stimulus to the worldwide spread of American entertainment. But the power of American
capitalism is not the only, or even the most important, explanation for the global popularity
of America's movies and television shows.

The Role of English

The effectiveness of English as a language of mass communications has been essential
to the acceptance of American culture. Unlike, for example, German, Russian, or Chinese,
the simple structure and grammar of English, along with its tendency to use shorter, less-
abstract words and more-concise sentences, are all advantageous for the composers of song
lyrics, ad slogans, cartoon captions, newspaper headlines, and movie and TV dialogue.
English is thus a language exceptionally well-suited to the demands and spread of American
mass culture.

Another factor is the size of the American audience. A huge domestic market has
made it possible for many American filmmakers and TV executives to retrieve most of their
production costs and make a profit within the borders of the United States. That economic
cushion has enabled them to spend more money on stars, sets, special effects, location
shooting, and merchandising — the very ingredients that attract international audiences as
well.

Yet even with such advantages, America's mass culture may not be all that American.
The American audience is not only large; because of the influx of immigrants and refugees,
it 1s also international in its complexion. The heterogeneity of America's population - its
regional, ethnic, religious, and racial diversity — has forced the media, since the early years
of the 20th century, to experiment with messages, images, and story lines that have a broad
multicultural appeal. The Hollywood studios, mass-circulation magazines, and television
networks have had to learn how to speak to a variety of groups and classes at home. That has
given them the techniques to appeal to an equally diverse audience abroad. The American
domestic market has, in essence, been a laboratory, a place to develop cultural products that
can then be adapted to the world market.

An important way that the American media have succeeded in transcending internal
social divisions, national borders, and language barriers is by mixing up cultural styles.
American musicians and entertainers have followed the example of modernist artists like
Picasso and Braque in drawing on elements from high and low culture, combining the sacred
and the profane. Advertisers have adapted the techniques of Surrealism and Abstract
Expressionism to make their products more intriguing. Composers like Aaron Copland,
George Gershwin, and Leonard Bernstein incorporated folk melodies, religious hymns,
blues, gospel songs, and jazz into their symphonies, concertos, operas, and ballets. Indeed,
an art form as American as jazz evolved during the 20th century into an amalgam of African,
Caribbean, Latin American, and modernist European music. That blending of forms in
America's mass culture has enhanced its appeal to multiethnic domestic and international
audiences by capturing their varied experiences and tastes.
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International Hollywood

Nowhere are foreign influences more evident than in the American movie industry.
For better or worse, Hollywood became, in the 20th century, the cultural capital of the mod-
ern world. But it was never an exclusively American capital. Like past cultural centers —
Florence, Paris, Vienna - Hollywood has functioned as an international community, built by
immigrant entrepreneurs and drawing on the talents of actors, directors, writers,
cinematographers, editors, and costume and set designers from all over the world. The first
American movie star, after all, was Charlie Chaplin, whose comic skills were honed in
British music halls.

Moreover, during much of the 20th century, American moviemakers thought of
themselves as acolytes, entranced by the superior works of foreign directors. In the 1920s,
few American directors could gain admittance to a European pantheon that included Sergei
Eisenstein, F.W. Murnau, G.W. Pabst, Fritz Lang, and Carl Dreyer. The postwar years, from
the 1940s to the mid-'60s, were once again a golden age of filmmaking in Britain, Sweden,
France, Italy, Japan, and India. An extraordinary generation of foreign directors — Ingmar
Bergman, Federico Fellini, Michelangelo Antonioni, Francis Truffaut, Jean-Luc Godard,
Akira Kurosawa, Satyajit Ray — were the world's most celebrated auteurs.

Nevertheless, it is one of the paradoxes of the European and Asian cinemas that their
greatest success was in spawning American imitations. After the release, in 1967, of Bonnie
and Clyde (originally to have been directed by Truffaut or Godard), the newest geniuses -
Francis Ford Coppola, Martin Scorsese, Robert Altaian, Steven Spielberg, Woody Allen —
were American. They may have owed their improvisational methods and autobiographical
preoccupations to Italian neo-Realism and the French New Wave. But who, in any country,
needed to see another La Dolce Vita when you could enjoy Nashville? Why try to decipher
Jules and Jim or L' Awentura when you could see Annie Hall or The Godfather? Wasn't it
conceivable that The Seven Samurai might not be as powerful or as disturbing a movie as
The Wild Bunch?

It turned out that foreign filmmakers had been too influential for their own good. They
helped revolutionize the American cinema, so that, after the 1960s and '70s, it became hard
for any other continent's film industry to match the worldwide popularity of American
movies.

Once again, however, we need to remember that Hollywood movies have never been
just American. To take another example, American directors, in all eras, have emulated
foreign artists and filmmakers by paying close attention to the style and formal qualities of a
movie, and to the need to tell a story visually. Early-20th-century European painters wanted
viewers to recognize that they were looking at lines and color on a canvas rather than at a
reproduction of the natural world. Similarly, many American films — from the multiple
narrators in Citizen Kane, to the split-screen portrait of how two lovers imagine their
relationship in Annie Hall, to the flashbacks and flash-forwards in Pulp Fiction, to the roses
blooming from the navel of Kevin Spacey's fantasy dream girl in American Beauty —
deliberately remind the audience that it is watching a movie instead of a play or a
photographed version of reality. American filmmakers (not only in the movies but also on
MTV) have been willing to use the most sophisticated techniques of editing and camera
work, much of it inspired by European directors, to create a modernist collage of images that
captures the speed and seductiveness of life in the contemporary world.
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Hollywood's addiction to modernist visual pyrotechnics is especially evident in the
largely nonverbal style of many of its contemporary performers. The tendency to mumble
was not always in vogue. In the 1930s and '40s, the sound and meaning of words were
important not only in movies but also on records and the radio. Even though some
homegrown stars, like John Wayne and Gary Cooper, were famously terse, audiences could
at least hear and understand what they were saying. But the centrality of language in the
films of the 1930s led, more often, to a dependence in Hollywood on British actors (like
Cary Grant), or on Americans who sounded vaguely British (like Katharine Hepburn and
Bette Davis). It is illustrative of how important foreign (especially British) talent was to
Hollywood in an earlier era that the two most famous Southern belles in American fiction
and drama — Scarlett O'Hara and Blanche DuBois — were played in the movies by Vivien
Leigh.

Pauses and Gazes

The verbal eloquence of pre-World War II acting, in both movies and the theater,
disappeared after 1945. After Marlon Brando's revolutionary performance in A Streetcar
Named Desire, in the 1947 stage version and the 1951 screen version, the model of
American acting became inarticulateness — a brooding and halting introspection that one
doesn't find in the glib and clever heroes or heroines of the screwball comedies and gangster
films of the '30s. Brando was trained in the Method, ah acting technique originally developed
in Stanislavsky's Moscow Art Theater in prerevolutionary Russia, then imported to New
York by members of the Group Theater during the 1930s. Where British actors, trained in
Shakespeare, were taught to subordinate their personalities to the role as written, the Method
encouraged actors to improvise, to summon up childhood memories, and to explore their
inner feelings, often at the expense of what the playwright or screenwriter intended. Norman
Mailer once said that Brando, in his pauses and his gazes into the middle distance, always
seemed to be searching for a better line than the one the writer had composed. In effect, what
Brando did (along with his successors and imitators, from James Dean to Warren Beatty to
Robert De Niro) was to lead a revolt against the British school of acting, with its reverence
for the script and the written (and spoken) word.

Thus, after World War II, the emotional power of American acting lay more in what
was not"aid, in what could not even be communicated in words. The Method actor's reliance
on physical mannerisms and even silence in interpreting a role has been especially
appropriate for a cinema that puts a premium on the inexpressible. Indeed, the influence of
the Method, not only in the United States but also abroad (where it was reflected in the
acting styles of Jean-Paul Belmondo and Marcello Mastroianni), is a classic example of how
a foreign idea, originally meant for the stage, was adapted in postwar America to the movies,
and then conveyed to the rest of the world as a paradigm for both cinematic and social
behavior. More important, the Method's disregard for language permitted global audiences —
even those not well-versed in English — to understand and appreciate what they were
watching in American films.

Finally, American culture has imitated not only the modernists' visual flamboyance,
but also their emphasis on personal expression and their tendency to be apolitical and anti-
ideological. The refusal to browbeat an audience with a social message has accounted, more
than any other factor, for the worldwide popularity of American entertainment. American
movies, in particular, have customarily focused on human relationships and private feelings,
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not on the problems of a particular time and place. They tell tales about romance, intrigue,
success, failure, moral conflicts, and survival. The most memorable movies of the 1930s
(with the exception of The Grapes of Wrath) were comedies and musicals about mismatched
people falling in love, not socially conscious films dealing with issues of poverty and
unemployment. Similarly, the finest movies about World War II (like Casablanca) or the
Vietnam War (like The Deer Hunter) linger in the mind long after those conflicts have ended
because they explore their characters' intimate emotions rather than dwelling on headline
events.

Such intensely personal dilemmas are what people everywhere wrestle with. So
Europeans, Asians, and Latin Americans flocked to Titanic (as they once did to Gone With
the Wind) not because it celebrated American values, but because people all over the world
could see some part of their own lives reflected in the story of love and loss.

America's mass culture has often been crude and intrusive, as its critics — from
American academics like Benjamin Barber to German directors like Wim Wenders — have
always complained. In their eyes, American culture is colonizing everyone else's
subconscious, reducing us all to passive residents of McWorld.

But American culture has never felt all that foreign to foreigners. And, at its best, it
has transformed what it received from others into a culture that everyone, everywhere, can
embrace, a culture that is both emotionally and, on occasion, artistically compelling for
millions of people throughout the world.

So, despite the current hostility to America's policies and values — in Europe and Latin
America as well as in the Middle East and Asia — it is important to recognize how familiar
much of American culture seems to people abroad. If anything, our movies, television
shows, and theme parks have been less imperialistic than cosmopolitan. In the end,
American mass culture has not transformed the world into a replica of the United States.
Instead, America's dependence on foreign cultures has made the United States a replica of
the world.

By Richard Pells Richard Pells is a professor of history at the University of Texas at
Austin. His books include Not Like Us: How Europeans Have Loved, Hated, and
Transformed American Culture Since World War

Read the article & do the given tasks:

Find the expressions in the text, give the Russian equivalents, comment on them:

unilateralist foreign policy; cultural imperialism; a trend toward cultural uniformity; to
drown out competing voices in other lands; allegations; a shaper of the world's
entertainment; hegemony; monolithic entity; encircling the globe; a haven; to retransmit the
cultural products we receive from abroad; modernist assault; representational painting; con-
templative, and uplifting; to indulge in melodrama; optics in their paintings; Surrealism;
dreamlike associations; to lend itself to the wordplay and psychological symbolism;
Dadaism; nickelodeons and vaudeville shows; atonal and unconventional music; to detest the
rhetorical embellishments; to validate; economic cushion; heterogeneity of America's
population; the sacred and the profane; for better or worse; autobiographical preoccupations.
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Give the English equivalents from the text:

BIIUATENIbHBIC MOJUTHYECKUE 0003peBaTEIN B )KypHaIaxX U Ha TEICBUICHNUU; BbI3bIBATh
SPOCTHYIO PEAKIIUI0; YHUUTOKEHNE YHUKAJILHOT'O CBOCOOpa3us CTpaH; UCKOPEHSITh MECTHBIC
OCOOEHHOCTH; PACHPOCTPAHATh JCHCTBYIOIME Ha TOJCO3HAHHUE WJAEH; MPOJOJIKATh
CYILIECTBOBATh, OTBJICKAIONIMN BHUMAHHE; HaBsI3aTh, BCYYUTh;, CMEIIaTh HUHOCTPAHHbBIC
CTUJIM; HETOYTUTENbHBINA, OTIUYUTEIBbHBIM TPHU3HAK; BHEApPEHUE (OJIBKIOpA; MPE3Upath,
CMOTpPETh CBBICOKA; HE OYEHBb YCIICIIHO, HO PEIIMTEJIbHO MOJJICPKUBATh; UCKYCCTBEHHbIC
pasrpaHUYEHUs; HCKaXEHHass OOHakeHHas Qurypa; HECKpbIBaeMas 4YyBCTBEHHOCTb;
Pa3MBIILJICHUS] O >KECTOKOCTH;, HENPUCTOWHBIN;, HU3MEHHBIC WHCTUHKTBI, HEHaMEPEHHO,
HEYAsIHHO, CTHpPAaHHE KYJIbTYPHBIX T'pPaHUIl; HEMHOTOCJOBHas, rpy0as peub, CKIOHHOCTE;
JIOKAJU30BaHHBI  TPOTECT;  B3aWUMHBIC  OTHOIIGHMS;  OOIMMA  MEXITYHApOIHBIN
APXUTEKTYPHBIM CTWIb, BJIACTh, JOMHUHUPYIOIIEE BIUSHHUE, KOHIJIOMEpPAT CpEICTB
pacripocTpaHeHuss HUHGOPMAIMK; PEKJIaMHbIE JIO3YHTH; MYJIbTUILIMKAIMOHHBIE THUTPHI,
BO3MENIaTh 3aTpaThl Ha MPOU3BOJICTBO;, BHECTYAMITHAS ChEMKa; CTpaTeruu 3(HPEKTUBHBIX
MpOJaX;, TMPUTOK HWMMHUIPAHTOB, TMPEOJOJIETh BHYTPEHHHE COLMAJIbHBIC DPa3Iuyus;
[IEPKOBHBIN TMMH; TIPOIIOBE/Ib; YCHIMBATH MPUBJICKATEILHOCTh; OTTAYUBATh MaCTEPCTRO.

Match the words with their definitions:

1. | auteur 1. | mOpOXXIaTh, BHI3BIBATh, IOPOANTH, BEI3BATH

2. | to spawn 2. | koMOMHALMS Pa3HOPOIHBIX JIEMEHTOB

3. | to emulate |3. | nynok, myn HeHTp, cepeArHa

4. | collage 4. | KHHOpEXHUCCep C  HWHAWNBUAYAIbHBIM  TBOPYECKUM

MOYEPKOM
5. | split-screen | 5. | coOupaTh, IPU3HIBATH
6. | navel 6. | COpEBHOBATBCS, CTPEMHTHCS TPEB3OWTH, COMEPHUYATH,
MOJIpaKaTh

7. | to edit 7. | crekaTbCs, AepKATHCS BMECTE

8. | to flock 8. | monuskpan

9. | crude 9. | moxainy#, eciiu XOTUTe

10.| if anything | 10.| MoHTHpOBaTH (hUIBEM)

11.| versed 11.| Bocctanue, MATEXK, IPOTECT, OYHT, OTBpAI[EHUE

12.| to summon | 12.| onbITHBIN, CBEAYLINIA

up
13.] revolt 13.| rpyOsbiid, rosbiit (0 gakrax), kpuyanuii (0 Kpackax)
Make up the situation using as many words as possible:

to entrance amalgam compelling to embrace
intriguing to mumble to browbeat disregard

an acolyte seductive to account for to subordinate
an intrusive wrath reverence
entrepreneur on occasion to mismatch
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Match two parts of the sentences, translate them into Russian.

1.| The model of American acting became inar- | 1. | people everywhere wrestle with.
ticulateness — a brooding and halting
introspection that

2. The Method actor's reliance on physical | 2. | personal expression and their
mannerisms and even silence in interpreting tendency to be apolitical and anti-
a role has been especially appropriate for a ideological.

cinema that

3.| Such intensely personal dilemmas are what 3./puts a premium on the

inexpressible.
4. American culture has imitated not only the | 4. | included Sergei Eisenstein, F.W.
modernists' visual flamboyance, but also Murnau

their emphasis on

5. Few American directors could gain|S5.|one doesn't find in the glib and
admittance to a European pantheon that clever heroes or heroines of the
screwball comedies.

Questions to discuss the article:
1. What is the issue that the article covers?
2. Where does the author see the origin of the apprehensions about “the Americanization of
the world’?
3. What is the background concerning the problem discussed in the article.
4. Does the article have several logically connected parts? Explain its division.
5. What statement does the author bring and is going to prove in a course of the article?
What advantage does the author subscribe to Americans in creating global culture?
6. What challenge did modernism of the early 20th century give to the 19th century culture?
7. How does the author explain the connection of the European modernist assault with the
appearance of mass culture in the U.S.?
8. What examples of modernism became models for American advertising, entertainment,
music, journalism, detective fiction, movie dialogue and architecture?
9. What assets of English does the author see to consider it well-suited to the demands and
spread of American mass culture?
10. How did the American audience contribute to the acceptance of American culture
abroad?
11. Why cannot the author call Hollywood ‘““an exclusively American cultural capital”?
12. What influence did “the European pantheon” make on American moviemakers?
13. In what way did American directors emulate foreign filmmakers and actors?
14. How does the author explain the enhancing of the appeal of American movies to global
audiences with the appearance of nonverbal style of the Method?
15. What tendency of American culture does the author mention to account for its worldwide
popularity?
16. What conclusion does the author make?
17. What’s your point of view?
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Conduct philological analysis of the article.
Review the article.

Plan of the role-play on the issue “American Culture Goes Global, or does it?”
Form: TV program “Times”

1. The origins of the apprehensions about “the Americanization of the world”.

2. The urgency & background of the problem.

3. The notions of global & American cultures.

4. Challenge modernism of the early 20th century sent to the 19th century culture.

5. The connection of the European modernist assault with the appearance of mass culture in
the U.S.

6. English as the well-suited language to the demands and spread of American mass culture.
7. The American audience contribution to the acceptance of American culture abroad.

8. Can we call Hollywood ““an exclusively American cultural capital”?

9. The influence “the European pantheon” made on American moviemakers.

10. Disadvantages & dangers of American movies.

11. The enhancing of the appeal of American movies to global audiences with the
appearance of nonverbal style of the Method .

12. Does the tendency of American culture to be apolitical & anti-ideological exist?

The participants

share the author’s point of view:

A) a specialist on American art, states: - modernism assaulted the conventions of 19th-century
high culture in Europe and Asia & accelerated the growth of mass culture in the United
States;

- the American domestic market has been a laboratory, a place to develop cultural products
that can then be adapted to the world market

B) a specialist on American history, lectures at the Humanity Institute, states: -they usually
regard global culture and American culture as synonymous.

- What Americans have done more brilliantly than their competitors overseas is repackage
the cultural products we receive from abroad and then retransmit them to the rest of the
planet.

C) a Russian-born actress working in Hollywood, states: - Hollywood was never an
exclusively American cultural capital

- American culture‘s tendency to be apolitical and anti-ideological accounts for its world-
wide popularity

D) a Russian American, a movie producer, explains: - the urgency & background of the
problem

- “the European pantheon” influenced American moviemakers & helped to revolutionize the
American cinema
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E) a specialist on modernism art, - states that modernism of the early 20th century sent
challenge to the 19th century culture

- brings the examples of modernism which became models for American advertising,
entertainment, music, journalism, detective fiction, movie dialogue and architecture

stand upon the different opinion:

F) a representative of a public youth organization

- sees a lot of disadvantages & dangers of American movies

- argues: American culture is not apolitical & anti-ideological

-shows resentment to the American culture

G) a Russian filmmaker

- explains the urgency & background of the problem

- argues: American culture is not apolitical & anti-ideological

- shows resentment to the American culture

H) a journalist of the newspaper “Argumenty 1 facty”, - argues that the American culture has
different message from that of the modernism examples which became models for it

- shows resentment to the American culture

I) a journalist of the newspaper “Nezavisimaya gazeta”, - traces the apprehensions about the
American culture dominance to the book called “The Americanization of the World” by the
British writer William Stead

- shows resentment to the American culture

J) a leader of the linguistic laboratory at the Russian Independent University

-explains the effectiveness of English as the well-suited language to the demands and spread
of American mass culture

-argues: the American culture developed by mixing up cultural styles is a new phenomenon
not quite appropriate for other nationalities abroad

- shows resentment to the American culture

SINGLE OUT THE SELFISH BREEDERS
by Sue Carroll

We've topped the European league this year. Our teenager pregnancy rate — around
90,000 a year in England alone — is six times higher than in Holland (one of the most
sexually liberated nations on earth), and four times higher than in France.

What a sorry state. And what exactly have we done? Nothing, other than to pat these
girls on the head, make sure they're comfortably housed, then provide enough money so that
they can gaze in wonderment at the rest of us mere mortals getting out of bed every morning
to earn a decent living.

Criminal

This attitude of complacency is criminal. And it's got to stop. Tony Blair proposes to
change the law so that under-18 teenage mothers will be housed in semi-supervised
accommodation.
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I couldn't care whether they stick them in the slammer so long as it gets them off the
benefit bandwagon.

It's OK, I'm braced for the countless letters I'll receive from the bleeding hearts who
believe I belong back in the Dark Ages where becoming a single mother was a stigma. But
rather that than a society which bends over backwards to tolerate the likes of 19-year-old
Samantha Dawson, who has four children by three fathers and wants more. A girl who
repeatedly boasts: People are talking a load of rubbish when they complain about what
unmarried mothers get. We need it and we are entitled to it. I make sure my children get the
best of everything. Why shouldn't they just because I don't work?

It's enough to make your teeth grind. God only knows what job she'll make of
dragging up her own brood. The real tragedy is that Samantha is not an isolated case. Figures
released reveal that numbers are increasing, and though there will always be a few genuine
hard luck cases who really need the welfare state, the majority are frighteningly similar to
her. Girls who, because rents will be covered, will never learn the true meaning of the word
self-respect. What chance does that give their own children?

I'm sick of the finger pointing moralists who claim that these girls are victims of inner-
city life, so desperate to leave unhappy homes that the only escape route they understand
comes in the shape of a newborn babe. This is not the only way out but the easiest. Countless
men and women have lived in circumstances beyond endurance and managed to emerge
without fleecing every other taxpayer in the land.

Aware

Anti-sex education evangelists like Ann Widdecombe believe that children are more
sexually aware because they know too much too young. She'd be better getting her knickers
in a twist over what they don't learn, vital lessons about life and responsibility. I knew about
sex when I was 10 years old. Had I been even remotely interested I wouldn't have done it.
Why? Because I'd have been too damned scared. The way teenage girls will be when they
face the fact that from now on — we hope — having a baby no longer paves the way to the
pampered life of a protected species.

Read the article & do the given tasks:

Find the expressions in the text, give the Russian equivalents, comment on them:

semi-supervised accommodation, to stick smb. in the slammer, to get smb. off the
benefit bandwagon, to be braced for the countless letters, to bend over backwards, to make
your teeth grind, to emerge without fleecing every other taxpayer in the land, to be sick of
the finger pointing moralists, to get smb’s knickers in a twist over, anti-sex education, to
pave the way to the pampered life of a protected species.

Give the English equivalents from the text:

MPOIEHT OEPEeMEHHOCTH CpPEIu MOAPOCTKOB, CEKCYalbHO CBOOOAHAsI HAmws, OBITH
00€CIEeYEHHBIM JKUIbEM (TOCENUThCA, Pa3MECTUThCA), CIOKOHOE (CaMOJI0BOJIBHOE)
OTHOIIIEHHE, 1T030p (KJIeiMo, OecuecTre), BOCIUTHIBATH (IIJI0X0) CBOE MOTOMCTBO, IMO3BOJISATh
(pa3pemaTh) CKJIOHHOCTH (MPUCTPACTHS).
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Questions to discuss the article:
1. What is the teenage pregnancy rate in England?
2. How will the law change?
3. Why does Samantha Dawson think teenage mothers should get money?
4. What's the writer's opinion on the argument that having a baby is the only way out for
these girls?
5. How well do you think a single parent can bring up a child?
6. Do you think children from single-parent families suffer because of it?
7. What problems do you think single parents face? How can they overcome these problems?
8. Do you think the state should be responsible for helping single parents? If so, how?
9. Do you think people should be able to have as many children as they want?
10. Should single parents have priority for receiving housing? Why, why not?
11. Many mothers are abandoned by the child's father. How can absent fathers be made to
face up to their responsibilities? How much maintenance should they pay and should they be
punished if they refuse?
12. In the UK, the number of single mothers is increasing: How do you think this can be
prevented? Better sex education at school? Tougher laws for absent fathers?
13. Can single fathers be as good at parenting as single mothers?

Conduct philological analysis of the article.

Review the article.

HOMEBOYS

By Simon Brooke

I used to laugh at my mate Ted. Why? Ted is 32 and still lives at home. A surveyor, he
earns a good salary, has a girlfriend and lots of mates but he still lives with his parents.

The image of the grown man treated like a kid by his bossy, overbearing mother is
always good for a laugh. So, we used to laugh at Ted. I say we used to laugh because soon
afterwards it dawned on me there are advantages to living at home. Dad pays the bills, Mum
does my washing and cooks my dinner, he says. Ted is part of a growing trend, in nearly one
in ten British homes, the children are independent adults. More than half of all young men
aged 24 now live at home compared with just 48% in 1979. A quarter of men in their late
twenties live with their parents compared to less than a fifth twenty years ago. Even among
30-34 year-olds the figure has increased from one in 11 to one in nine.

Needless to say economics have a lot to do with this. The average age of first time
buyers has risen from 27 to 32 in the past decade. 'l don't think people now are as keen to
buy their own flats,' says twenty-nine year-old Mark who lives with his parents. 'T enjoyed
sharing a flat so I've proved I can do it but I don't feel the need to get my own place yet.
Besides I help my Mum and Dad around the house.'
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This last comment brings a snort of indignant laughter from Mark's sister who moved
out when she was 18. Shopping, cooking and housework are still considered women's work
especially by our parents' generation. Mum and I would fall out in no time over what to
cook. Mark hasn't got a clue and my parents wouldn't expect him to. She may complain, but
Mum loves still feeding him and doing his ironing.

Changing attitudes towards masculinity are also partly responsible believes Mick
Cooper, a lecturer in counselling at Brighton University. Men don't feel that living at home
detracts from their masculinity.

Recently a woman in Italy got so fed up with looking after her forty year-old son that
she changed the locks of the family home. He took her to court where the judge decided he
could move back in immediately because a parent's obligation to provide support should go
on either until the child has had enough or the parent died. But despite this now notorious
ruling, in Italy the situation is in reverse according to Emilia Fantzoni, an Italian journalist
living in London. Even ten years ago for a man and a woman to live together without being
married was the cause of gossip. Now it is quite acceptable, especially in the big cities. It's
causing a lot of anguish amongst traditional Italian mothers. Ted sympathises. Let's face it,
most mothers would like their sons to stay at home if they could. In many ways I'm just
doing it to keep my Mum happy.

You're an angel, Ted.

Read the article & do the given tasks:

Find the expressions in the text, give the Russian equivalents, comment on them:
bossy mother, to dawn on smb., to be a part of a growing trend, in their late twenties,
first time buyers, to be as keen to buy one’s own flat, notorious ruling.

Give the English equivalents from the text:

MPEeUMYILECTBa MPOKUBAHUS IoMa, B Bo3pacte 20-TH JIeT, 1O CPaBHEHUIO C, Cpasy
MOCCOPUTHCS IO TOBOJY TOr0, YTO MPUTOTOBHUTH, YMAISATh YbIO-TMOO MYKECTBEHHOCTD,
CMEHUTKCS (0 CUTyallun).

Questions to discuss the article:
1) At what age do most people live home in Russia?
2) Do some adults continue to live at home with their parents?
3) Why did friends laugh at Ted?
4) What are the advantages to living at home?
5) What growing trend is Ted a part of? What are the reasons of the trend?
6) Has masculinity anything to do with the problem?
7) What is court’s answer to the problem?
8) Is the opinion of the society different?
9) Do you share Ted’s point of view?

Conduct philological analysis of the article.

Review the article.
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IMPUMEPHASI PEUTHUHIOBASI CUCTEMA OIIEHKH
YCIHEBAEMOCTHU OBYYAIOIIINUXCA

HaumenoBanue pasznena

Bunpl onenrBaeMbIx padoT

MakcumaiibHOE
KOJI-BO OaJIJIOB

2

3

4

3 cemecTp

Wolkenkratzer-
Welt der

,,Die
Farm.
Wunder*

UteHue u BHIOOPOYHBIN MIEPEBOJI CTAThH.
PaGora Ham akTHMBHBIM BOKaOyJISIPOM K
cTaThe.

BrinonHeHHe YCTHBIX W THCbMEHHBIX
3aJIaHUU K CTaTheE.

AHaJIN3 CTHINCTHYECKUX OCOOCHHOCTEH
TEKCTa Ha JIEKCHYECKOM,
MOPGOJIOTHYECKOM U CHUHTAKCUYECKOM
YPOBHSIX.

OO6cyxieHne coiep>KaHus CTaThU.
PedepupoBanue crarbu.

,,Hartz IV statt C4*
(Der Spiegel)

UteHue u BHIOOPOYHBIN MEPEBOJI CTAThH.
PaGora Ham akTHBHBIM BOKaOyJSIPOM K
CTaThe.

BrinonHeHHe yCTHBIX W THCbMEHHBIX
3aJIaHUU K CTaTheE.

AHaJIN3 CTHINCTHYECKUX OCOOCHHOCTEH
TEKCTa Ha JIEKCHYECKOM,
MOP(OJIOTHYECKOM U CHUHTAKCUYECKOM
YPOBHSIX.

OO6cyx1eHre co/iep>KaHus CTaThU.
PedepupoBanue cratb.

,Nanotechnologie.
Autos und Flugzeuge
aus Wunder-Papier*
(Der Spiegel)

UteHue u BHIOOPOYHBIN MEPEBOJI CTAThH.
PaGota Ham akTHBHBIM BOKaOyJSIpOM K
CTaThe.

BrinonHeHHe yCTHBIX W THCbMEHHBIX
3aJIaHUU K CTaTheE.

AHaJIN3 CTHINCTHYECKUX OCOOCHHOCTEH
TEKCTa Ha JIEKCHYECKOM,
MOP(OJIOTHYECKOM U CHUHTAKCUYECKOM
YPOBHSIX.

OO6cyx1eHne coiep>KaHus CTaThU.
PedepupoBanue cratb.

,Auslandsadoption.
Mehr Kinder als Eltern*
(Focus)

UteHue u BHIOOPOYHBIN MEPEBOJI CTAThH.
PaGota Ham akTHBHBIM BOKaOyJSIpOM K
cTaThe.

BoeinosiHeHHWE YCTHBIX W MHUCBMEHHBIX
3aJIaHUU K CTaTheE.
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AHaJIN3 CTHUIUCTUYECKUX OCOOEHHOCTEH

TEKCTa Ha JIEKCHYECKOM,
MOP(OJOTUYECKOM M CHUHTAaKCHUYECKOM
YPOBHSIX.

OOcyxneHne cofepKaHus CTaThu.
PedepupoBanue cratbu.

,Nach Kindstétungen*
(Stern)

UteHue u BHIOOPOYHBIN NEPEBOJI CTAThHU.
PaGota Ham akTHMBHBIM BOKaOyJISIPOM K
cTaThe.

BoeinosiHEHHWE YCTHBIX W MHUCBMEHHBIX
3aJIaHUU K CTATheE.

AHalnn3 CTHIMCTUYECKUX OCOOEHHOCTEH

TEKCTa Ha JIEKCHYECKOM,
MOP(OJOTUYECKOM M CHUHTAKCHUYECKOM
YPOBHSIX.

OOcyxneHne cofepKaHus CTaThu.
PedepupoBanue cratbu.

,Es gibt Schliger und
Geschlagene*

UteHue u BHIOOPOYHBIN MIEPEBOJI CTAThHU.
PaGota Ham akTHBHBIM BOKaOyJSIpOM K
CTaThe.

BreinosiHEHWE YCTHBIX W MHUCBMEHHBIX
3aJIaHUU K CTATheE.

AHalnn3 CTHIMCTUYECKUX OCOOEHHOCTEH

TEKCTa Ha JIEKCHYECKOM,
MOP(OJOTUYECKOM M CHUHTAKCHUYECKOM
YPOBHSIX.

OOcyxeHue coaepKaHus CTaThy.
PedepupoBanue cratbu.

,LOst gefilmte Gewalt
Gewalt aus?*

UteHue u BHIOOPOYHBIN MIEPEBOJI CTAThHU.
PaGota Ham akTHBHBIM BOKaOyJSIpOM K
cTaThe.

BreinosiHEHWE YCTHBIX W MHUCBMEHHBIX
3aJIaHUU K CTATheE.

AHalnn3 CTHIUCTUYECKUX OCOOEHHOCTEH

TEKCTa Ha JIEKCHYECKOM,
MOP(OJOTUYECKOM M CHUHTAaKCHUYECKOM
YPOBHSIX.

OOcyxeHue coaepKaHus CTaThy.
PedepupoBanue cratbu.

,, Lotung und
Verwahrlosung.
Mechanistischer
Kinderschutz*“ (FAZ)

UteHue u BHIOOPOYHBIN NIEPEBOJI CTAThH.
PaGota Ham akTHBHBIM BOKaOyJSIpOM K
cTaThe.

BreinosiHEHWE YCTHBIX W MHUCBMEHHBIX
3aJIaHUU K CTaTheE.
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AHaJIN3 CTHUIUCTUYECKUX OCOOEHHOCTEH

TEKCTa Ha JIEKCHYECKOM,
MOP(OJOTUYECKOM M CHUHTAaKCHUYECKOM
YPOBHSIX.

OOcyxneHne cofepKaHus CTaThu.
PedepupoBanue cratbu.

“Pgo's Reply Raises
More Questions than it
Answers” (By Igor
Korolkov)

UteHue u BHIOOPOYHBIN NIEPEBOJI CTAThHU.
PaGota Ham akTHMBHBIM BOKaOyJISIPOM K
cTaThe.

BrimonHeHHe YCTHBIX W THCbMEHHBIX
3aJIaHUU K CTATheE.

AHaJIN3 CTHINCTHYECKUX OCOOCHHOCTEH
TEKCTa Ha JIEKCHYECKOM,
MOPGOJIOTHYECKOM U CHUHTAKCHYECKOM
YPOBHSIX.

OO6cyx1eHne coiep>KaHus CTaThU.
PedepupoBanue craTbu.

10

“Harry potter has
company” (By Sergei
Borisov)

UteHue u BHIOOPOYHBIN MIEPEBOJI CTAThHU.
PaGota Ham akTHBHBIM BOKaOyJSIpOM K
CTaThe.

BrimioHeHHe YCTHBIX W THCbMEHHBIX
3aJIaHUU K CTATheE.

AHaJIN3 CTHINCTHYECKUX OCOOCHHOCTEH
TEKCTa Ha JIEKCHYECKOM,
MOPGOJIOTHYECKOM U CHUHTAKCHYECKOM
YPOBHSIX.

OO6cyx1eHne coiep>KaHus CTaThU.
PedepupoBanue cratb.

11

“A Coney Island of the
mind (By Oleg
Liakhovich)

UteHue u BHIOOPOYHBIN MIEPEBOJI CTAThHU.
PaGota Ham akTHBHBIM BOKaOyJSIpOM K
cTaThe.

BrimonHeHne yCTHBIX W THCbMEHHBIX
3aJIaHUU K CTATheE.

AHaJIN3 CTHINCTHYECKUX OCOOCHHOCTEH
TEKCTa Ha JIEKCHYECKOM,
MOP(OJIOTHYECKOM U CHUHTAKCUYECKOM
YPOBHSIX.

OO6cyx1eHne coiep>KaHus CTaThU.
PedepupoBanue cratb.

12

“Musicfor the masses...
Or not?” (By Polina
Moroz)

UteHue u BEIOOPOYHBIN MIEPEBOJI CTAThHU.
PaGota Ham akTHBHBIM BOKaOyJSIpOM K
cTaThe.

BreinosiHEHWE YCTHBIX W MHUCBMEHHBIX
3aJIaHUU K CTaTheE.
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AHaJIN3 CTHUIUCTUYECKUX OCOOEHHOCTEH

TEKCTa Ha JIEKCHYECKOM,
MOP(OJOTUYECKOM M CHUHTAaKCHUYECKOM
YPOBHSIX.

OOcyxneHne cofepKaHus CTaThu.
PedepupoBanue cratbu.

13

“Dollars and sense” (By
Kim Wendel)

UteHue u BHIOOPOYHBIN NEPEBOJI CTAThHU.
PaGota Ham akTHMBHBIM BOKaOyJISIPOM K
cTaThe.

BrimonHeHHe YCTHBIX W THCbMEHHBIX
3aJIaHUU K CTATheE.

AHaJIN3 CTHINCTHYECKUX OCOOCHHOCTEH
TEKCTa Ha JIEKCHYECKOM,
MOPGOJIOTHYECKOM U CHUHTAKCHYECKOM
YPOBHSIX.

OO6cyx1eHne coiep>KaHus CTaThU.
PedepupoBanue cratbu.

14

“No Merit, No Self
Esteem, Not the Other
Way  Around” (by
Robert Stane)

UteHue u BHIOOPOYHBIN MIEPEBOJI CTAThHU.
PaGota Ham akTHBHBIM BOKaOyJSIpOM K
CTaThe.

BreinosiHEHWE YCTHBIX W MHUCBMEHHBIX
3aJIaHUU K CTATheE.

AHalnn3 CTHIMCTUYECKUX OCOOEHHOCTEH

TEKCTa Ha JIEKCHYECKOM,
MOP(OJOTUYECKOM M CHUHTAKCHUYECKOM
YPOBHSIX.

OOcyxeHue coaepKaHus CTaThy.
PedepupoBanue cratbu.

15

“American culture goes
global, or does it?” (By
Richard Pells)

UteHue u BHIOOPOYHBIN MIEPEBOJI CTAThHU.
PaGota Ham akTHBHBIM BOKaOyJSIpOM K
cTaThe.

BrimioHeHHe YCTHBIX W THCbMEHHBIX
3aJIaHUU K CTATheE.

AHaJIN3 CTHINCTHYECKUX OCOOCHHOCTEH
TEKCTa Ha JIEKCHYECKOM,
MOP(OJIOTHYECKOM U CHUHTAKCUYECKOM
YPOBHSIX.

OO6cyx1eHne coiep>KaHus CTaThU.
PedepupoBanue cratb.

16

“Single Out The Selfish
Breeders” (by  Sue
Carroll)

UteHue u BHIOOPOYHBIN NIEPEBOJI CTAThH.
PaGota Ham akTHBHBIM BOKaOyJSIpOM K
cTaThe.

BreinosiHEHWE YCTHBIX W MHUCBMEHHBIX
3aJIaHUU K CTaTheE.
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AHaJIN3 CTUIUCTUYECKUX OCOOEHHOCTEH

TEKCTa Ha JIEKCHYECKOM,
MOP(OJOTUYECKOM M CHUHTAaKCHUYECKOM
YPOBHSIX. 1

OOcyxneHne cofepKaHus CTaThu.
PedepupoBanue cratbu.

17 “Homeboys” (By UteHue u BHIOOPOYHBIN NEPEBOJI CTAThHU. 1
Simon Brooke) PaGoTta Haj akTUBHBIM BOKaOyJIApOM K 1
CTaThe.

BoeinosiHEHHWE YCTHBIX W MHUCBMEHHBIX
3aJIaHUU K CTATheE.
AHann3 CTWIMCTAUYECKUX OCOOEHHOCTEN

TEKCTa Ha JIEKCUYECKOM, 1
MOP(OJOTUYECKOM M CHUHTAKCHUYECKOM
YPOBHSX.
OO6cyxaeHue coep>KaHus CTaTbH.
PedepupoBanue cratbu. 1
KoMmbroTepHoe TecTupoBaHue (TEKylasi aTTecTalus) 40
BCEI'O 100

METOANYECKHUE MATEPHAJIbBL, OIPEJAEJAIOLIIUE ITPOLEJAYPbI
OIIEHVBAHUSA 3HAHWMN, YMEHU 1 HABBIKOB U (MJIN) OIIBITA
JAEATEJIBHOCTHU, XAPAKTEPU3YIOIUX JTAIIbI
OOPMUPOBAHUA KOMIIETEHLIU

YcTHbI onpoc

OpHoii u3 (QopM TEKylIero KOHTPOJIs SABISETCS YCTHBIM ONpPOC, TO3BOJISIIOIIMIA
OLICHUTH OCBOEHHUE JIEKIIMOHHOTO MaTepHaa.

Kpurepnun onieHMBaHUs yCTHOTO OMpOCa:

— TIOJIHOTA U IIPAaBUJIBHOCTH OTBETA,

— CTEIIEHb OCO3HAHHOCTH, IOHUMAHUS U3YUYECHHOIO;

— A3BIKOBOE 0()OPMIICHHE OTBETA.

OOyuaromeMycsi 3acUMTBIBa€TCA pE3yJabTaT OTBETa IIPU YCTHOM OINPOCE, €CIIU
oOy4aromuiics 1aeT pa3BepHYThI OTBET, KOTOPBIH MpeacTaBisieT cOO0M CBA3HOE, TOTUYECKU
NOCJIEA0BATENBHOE COOOIIEHHE HA 33JaHHYIO TEMY, ITOKA3bIBAE€T €r0 YMEHHUE INPUMEHSThH
OIIPEAEIICHHUs], IPAaBUJIA B KOHKPETHBIX CIIyYasX.

W He 3acuuTHIBAETCs, €CIM 00YyYaroIMiicsd 0OHApYKUBAaeT HE3HAHUE OOJbIIEH YacTH
COOTBETCTBYIOIIETO BOIIPOCA, IOIYCKAET OIIMOKH B (POPMYJIUPOBKE ONPEAEICHUIN U MPaBUJ,
MCKaXaroIlNe UX CMBICII, OECTIOPSII0YHO U HEYBEPEHHO U3JIaracT MaTepuall.

IIpakTnueckas padora

[IpakTuueckas pabota npeAcTaBiIsieT cOO0M NepeueHb 3alaHui, KOTOpbIe OXBATHIBAIOT
OCHOBHBIE pa3lenbl IucUUIUIMHBL. [lpakTHueckass paboTa mpegHa3HauyeHa [JJIsi KOHTPOJIS
TEOPETUYECKUX 3HAHUM U PEIICHUS 3a/1a4.
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Kaxmas npaktudeckas pabota AojKHA OBITh BBIMOJHEHA M C/laHa B YCTAHOBJICHHBIC
cpoku. B neproj 3Kx3aMeHaIIMOHHOM CeCCUU pabOoThl HA MPOBEPKY HE MPUHUMAIOTCS.
Kpurepuu orieHKH nMpakTHYECKOU pabOTHI:

— aKKypaTHOCTh BBITIOJIHCHUS;
— BBITIOJTHEHUE B MOJI0)KEHHBIE CPOKHU;
— BEPHO TOJIYYEHBI OTBETHI.

O1leHKa «OTJIMYHOY» CTaBUTCS, €CIIM aKKypaTHO M B yKa3aHHbIE CPOKHU MPABWIBHO, C
OMKMCAHKMEM BCEX ITAIOB PEIICHUs BhINOIHEHO Oosiee 90% 3anaHuil.

OlleHKa «XOpOIIO» CTABUTCSA, €CJIM aKKypaTHO U B YKa3aHHbIE CPOKH IPABUIBHO
BBITIOJTHEHO 0T 65% 110 90% 3amaHuii, Mpy TOM JOMYIIEHBI HE MPUHIUITHAIBHBIC OMTHOKH.

O1eHKa «yJTOBJIETBOPUTEIBHO» CTABUTCS, €CIIU MPAKTUUECKHUE PAaOOTHI BHITIOIHSIIOTCS
HE CUCTEeMAaTUYHO, MPU PEIICHUU JTIOMYCKAIOTCS ONTHOKH.

OueHka «HEYIOBJIETBOPUTEIHLHO» CTABUTCS, €CJIM BbINOJHEHO MeHee 50% 3amanuid,
MPaKTUYECKHE PabOTHI CIAIOTCS HE B YCTAHOBIICHHBIC CPOKH.

Hcxonst m3 moaydeHHOW OILICHKH, CTYJAEHTY HA4YUCISIOTCS PEUTUHrOBbIE Oasuibl (B
MPOIIEHTaX OT MAaKCUMAaJIbHO BO3MOYXKHOTO KOJIMUECTBa OaJJIOB)

TecToBbIC 3a1aHUS

Tect npencraBmsier co0oil HaOOp TECTOBBIX 3aJaHUN, OTPAKAIOIIUX BOIPOCHI IO
aTTECTyeMOMY pa3jielly WiId B IeJIOM M0 ydeOHOoW aucuumuinHe. M3 mnpenioskeHHBIX
BapHUAHTOB OTBETOB HEOOXOJMMO OTMETUTH MPAaBUIBHBIN (OJWH WU O0Jiee B 3aBUCUMOCTHU
OT TIOCTaBJIEHHOTro Bompoca). OTMETKHM O MPaBWIbHBIX BapUaHTaX OTBETOB B TECTOBBIX
3alaHusAX Jenatorcs paszbopunBo. HepazOopuuBbie OTBETHI HE OLICHHBAIOTCS, TECTOBOE
3a/IaHUE CYUTACTCS HE BBIMOJHEHHBIM.
[Tpu TectupoBanuu ucnoyb3dyercs 100-nmporieHTHAs 1IKaaa oreHKHu. Mcxost U3 nmoiaydeHHOMH,
OIICHKU CTYACHTY HAYHUCISIOTCS PEUTHHTOBBIC Oallibl (B MPOLEHTaX OT MaKCHMAJIbHO
BO3MOXKHOT'O KOJIMYECTBaA 0AJIJIOB).

O1eHKa «OTIMYHOY CTABUTCS, €CJIM BBINIOJIHEHO O0osiee 90% TeCTOBBIX 3aJaHUM.

OlnieHKa «XOpOII0» CTABUTCS, €CIIU BBIMOJIHEHO OT 65% 10 90% TecTOBBIX 3aJaHUIA.

OueHka «ygOBIECTBOPUTEIBHO» CTaBUTCA, €CJM BbIMOJHEHO 50% -64% TEeCcTOBBIX
3aJIaHU M.

OueHka «HEYIOBIETBOPUTEIBHO» CTABUTCS, €CJIU BHINIOJIHEHO MeHee 50% TecTOBBIX
3a/laHuii (6aJTbl IPU ATOM HE HAYUCIISIIOTCS).

3auer

3a4eT BBICTABIACTCS OOydYaroIIeMycs MO pe3yJibTaTaM YCICIIHOTO BBITIOJTHEHUS
TEOPETUUYECKUX, MPAKTUUECKUX, JTAOOPATOPHBIX, CAMOCTOSITEIILHBIX U KOHTPOJBHBIX padoT,
MPEAYCMOTPEHHBIX pabodedt mporpaMMod AUCHUILIMHBI B 00BEeMaX, IO3BOJISIONINX
OOBEKTUBHO OILICHUThH CTEIEHb YCBOCHHS OOydYarolIuMcs y4eOHOro Marepuaja B TEUEHHUE
ceMectpa. Ilpu BbICTaBICeHMM 3adeTa Oajuibl, HAOpaHHBIE 3a TEKYIIUH KOHTPOJIb,
MIEPEBOJISITCS B OLICHKY

0-59 6a/IOB — «HE 3aUTEHOY;

60-100 6ayIOB — «3aUTCHOY.
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Ilpu nabope meHee 60 OawioB 3aueT CHAETCsS MO MaTepuanaM, IPeayCMOTPEHHBIM
paboueii mporpammoi. IIpyu 3TOM pe3yabTaThl TEKYILEro KOHTPOJIS HE BIMSIOT HA MOJIy4EHHE
3a4eTa.

3ayer MO AMCUMIUIMHE TMpecieayeT LeNb OLEHUTh CHOPMHUPOBAHHOCTh TPEOYEMBIX
KOMIIETEHIIMH, paboTy oOyuwaromerocss 3a Kypc, IOJIy4YeHHE TEOPEeTUYECKUX 3HAHUM, MX
MPOYHOCTh, Pa3BUTHE TBOPUECKOTO MBILIUICHHUS, NPUOOPETEHHE HABBIKOB CaMOCTOSATEIILHON
paOoThl, yMEHHE NPUMEHITh TOJyYEHHbIE 3HAHUSA IS PEIIeHHUs] MPAaKTUYEeCKUX 3ajad.
Pa3BepHyThIiI OTBEeT OOyuwaromerocs JOJDKEH IIPEACTAaBIATh COOOW CBSI3HOE, JIOTMUYECKU
IIOCJICIOBATENIPHOE  COOOLIEHUWE HA OINPEACTCHHYI0 TeMy. TeopeTndecKkue MOJI0KEHHs
WUTIOCTPUPYIOTCS IIPH 3TOM COOTBETCTBYIOIIUMHU ITPUMEPAMHU.

3adyer mpoBOAMTCS B YCTHOM (popme. B xone 3adera mpoucxogur coOeceqoBaHUE IO
TEOPETUYECKUM BOIMPOCAaM U BBIMOJIHEHHE NPAaKTUUECKUX 3aqaHui K 3adery.llpenonaBarerns
MMEET MpaBO 3a/laBaTh OOYYAIONIMMCS BOMPOCHI MO Bcell yueOHOM mporpamMme JTUCIUILUIMHBL
Bpemst mpoBeneHusl 3ayeTra ycCTaHaBIMBAeTCd HOpPMaMu BpeMeHH. Pe3ynbTar craum 3adera
3aHOCHUTCS MPENOAABATENEM B 3a4ETHYIO BEJIOMOCTh U 3aUETHYIO KHIXKKY.

Ipu onieHKe OTBETa 00YHYAIOIIErOCs CIIEYET PYKOBOJICTBOBATHCS CIECAYIOLMMHU KPUTEPUSIMHU:
1) mnonHOTa M QakTyanbHas MPAaBUILHOCTH OTBETA,

2) cTeneHb OCO3HAHHOCTH, IOHUMAHUS N3y4aeMOro MaTepHana;

3) 3HaHHWe TEPMUHOJIOTUH U €€ TIPAaBUIILHOE HCIIOIh30BaHUE;

4) cooTBeTCTBHE TPEOOBAHUAM YUEOHOM MPOrpaMMBbl 1O JUCLUTUIMHE.

Kpurepun oLieHOK «yJOBIETBOPUTEIBHOY, «XOPOILIO», «OTIIMYHO» COOTBETCTBYIOT OLICHKE
«3auTeHo». Kpurepuu oLieHKH «HEYI0BIETBOPUTEIBHOY» COOTBETCTBYIOT OLIEHKE «HE 3aUTEHOM.

O1eHKa «OTIMYHOY BBICTABIIAETCS, €CJIU CTYACHT:

1)  cBOOOAHO oOpuEHTHpYeTCS B M3JlaracMOM MaTepuane, BIajaeeT 0a30BOH
TEPMUHOJIOTHEN B 00bEeME, MPEAYCMOTPEHHOM Y4eOHOM MPOrpaMMoil 1o AUCHUILTUHE;

2)  NOAKpEIUIieT TEOPETUUECKUE TMOJIOKEHHUS MpUMEpaMH, MOYEPIHYTHIMU HE U3
JIEKLUH, a U3 ONbITa CAMOCTOSITENbHON padoThl;

3)  cmocoOeH OTBETUTDH Ha JOMOJHUTENIbHBIE BOPOCHI CIIOHTAHHO, 0€3 MOJTOTOBKHU.

O1ieHKa «XOPOIL0» BBICTABIISIETCS, €CITH:

1)  orBer oOywyaromierocss OTBEYAaeT TEM >K€ TpeOOBaHUAM, YTO M JUI1 OLCHKU
«OTJIMYHOY, OJTHAKO OH MEHEe TITy0OK;

2)  oTBeuyas Ha JIOTOJIHHUTEIBHBIE BOMPOCHL, OOYYAIOUIMIACS JIOIMyCKaeT OIMMOKU, HO
caM K€ UX U UCTIPABIISIET.

OneHka «yI0BIETBOPUTEIBLHOY BBICTABIISIETCS, €CIH:

1)  oOyuatommiicsi OOHApYKMBAET 3HAHUE U IOHUMAHNE OCHOBHBIX MOJIOKEHUI TEMBI,

2)  u3JIaraeT Marepuall HEeMoJIHO U JIOMYCKaeT HETOUHOCTH B ONPEAEICHHOM MOHATUH
WM B POPMYJIMPOBKE MPABUIT;

3)  [OpPUBOAMT NPUMEPHI, MOUEPITHYTHIE TOJIBKO U3 JIEKIIUH.

OI_IeHKa «HCYOOBJICTBOPUTCIIBHO» BBICTABJIACTCA B CIy4dC HC3HAHWA 06yllaIOH_[I/IMC$[
OonbIICH YacTH Marcpualia, TCPMUHOJIOTUN JUCHUIUIMHBI, HCYMCHHA WUIOCTPUPOBATH
TCOPCTUICCKUC ITOJIOKCHUA COOTBCTCTBYIOINMMH IIPUMEPAMHU.
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